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No. 16—FRAGMENTARY GRANT OF PARAMARAS OF ABU 
(1 Plate) 
SADHU Ram, DELHI 


An impression of the present copper-plate inscription was very kindly given to me for editing 
by Dr. B. Ch. Chhabra, Deputy Director General of Archaeology in India, New Delhi. The 
record is incomplete and the impression relates to the inner side of the first plate of a grant 
made by some Paramära ruler of Arbuda (modern Abu). It was discovered by the late 
Pandit Gaurishankar Hirachand Ojha during his tour in the former Sirohi State. It was then in 
the possession ofa gardener of the village of Rohera in that State. £ 

From the estampage, the plate seems to have been in a good state of preservation. The 
record consists of 18 lifes of writing. The characters are Nūgari of the 12th century A.D. The 
letter b is generally indicated by the sign for v. As regards orthography, some consonants are often 
reduplicated in conjunction with r. Its language is Sanskrit. There are altogether 1l verses and 
a part of what appears to be a passage in prose in line 18. There is one more line at the bottom, 
which is inscribed in a different hand and gives no sense. It was probably added later and has 
no connection with the original record. 

This inscription has been noticed in the Annual Report of the Working of the Rajputana Museum 
for the year ending 3156 March, 1932, and in G. H. Ojha’s Rajputaneka Itihas, Vol. 1, 2nd ed., pp. 
1908. The importance of the record lies in the fact that it gives a complete genealogy of the 
Paramira rulers of Abu from Utpalaräja to Dhärävarsha. 

The Paramära Rajputs originally ruled over the territory around Abu,! from where they spread 
over Marwar, Sindh, a part of modern Gujarat, and Malwa. From their other inscriptions, we find 
that the name of their ancestor was Dhūmarūja. The word dhüma forming the first half of the 
name means ‘smoke > which arises from fire. The second verse of our record alludes to the birth 
of the first Paramara king from the fire in the sacrificial altar of the sage Vasishtha. This may be 
a poetic way of referring to the name of the progenitor of the family and, at the same time, may 
have given rise to the legend of the family having sprung from fire. The story that is told in the 
Paramira inscriptions and a later poem, entitled Navasahasankacharita by Padmagupta alias 
Parimala, says that the cow Nandini of the sage Vasishtha was deceitfully carried away by Visva- 
mitra, the son of Gadhi. Vasishtha thereupon got enraged and performed a sacrifice. Out of the 
fire of the sacred altar, there sprang a heroic person who defeated the foe and recovered the cow. 
The sage gave the name Paramära (literally, * the destroyer of foes’) to the hero who afterwards 
became the founder of the Paramära family. a 

The first verse of the inscription is invocatory, asking for the readers the protection of god 
Siva in his amorous aspect as the lover of the mountain-born Parvati, round whose knot of matted 
hair the holy river Ganga twines like a jasmine wreath. The second verse describes the birth of 
the progenitor of the family from Vasishtha’s sacrificial fire-altar. It also states that the fire-born 
king humbled the pride of Visvamitra, the son of Gadhi, and was named Paramara. In his family 


1 [This suggestion is based on the tradition about the origin of the Paramära dynasty. But epigraphic evi- 
dence suggests that the early Paramáras were ruling in Gujarat as the feudatories of the Rashtrakütas of the 
Deccan (cf. Ray, DHNI, pp. 841-42). The claim of Paramära Vakpati I էօ have descended from the family of 
Akalavarsha Krishna ПТ, however, dose not prove that he was a direct descendant of the Räshtraküta king as, 


in that caso, tho roference to the Räshtraküta origin would not have been discontinued later. Vakpati's mother 


might have been the daughter or granddaughter of Matos ш.--Е4.| 
Ə 
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was born king Utpalaraja who had king Aranyaräja as his son. After the latter, came the v 


ictorious 
king Krishnaraja who was the very image of his father (Aranyaräja). 


Krishnaräja’s son Dharanivaräha succeeded to the throne after him. The latter was succeeded 
by his two sons Dhürbhata and Маћтрајал who perhaps divided the kingdom and ruled in their 
respective territories (verse 3). "Thereafter Dhandhüka, the son of Mahipala, ruled over his own 
territory after driving away all his enemies (verse 4). Dhandhüka had three sons, viz. Pürnapaäla, 
Dantivarman and Krishnadeva, who ruled one after ihe other (verse Ց)" Dantivarman's son Was 
Yogaraja, the conqueror of the earth, and Krishnadéva’s son was Kakaladėva (verse 6). The 
son of Yögaräja was Rämadöva who was a terror in the battle-field while that of Kūkaladūva was 
king Vikramasimha (verse 7). The son of Rämadöva was king Yasödhavala who crushed in battle 
Ballala, the king of Malava (verse 8).2 His son Dharavarsha, the lord of Arbuda (Abu), was an 
ornament of the Paramära family and was the foremost among kings. He was well-versed in the 
Sästras and clever in the use of weapons. He was a man of dominating personality and the influ- 
ence of his virtuous life on his subjects, whom he had won over by love, was considerable (verse 9). 
He put to rout the brave soldiers of Mälava with a volley of his arrows on the bank of river Parnà; 
but, in the meantime; Vikramasimha's son Ranasirha captured the territory of his father (verse 10). 
Then Dharavarsha, having pleased his master by means of his wisdom, devotion and valour, got 
back his own kingdom through his (i.e. his master’s) favour (verse 11).* He had a wife na med Räjya- 
611 (?)* of the Cahamana (Chauhan) family, who was the daughter of the illustrious Kélhanadava.? 


1 Ojha wrongly considers Dhürbhata to be a second name of Mahipäla (op.cit., pp. 193, 203). 

* Pūrnapala and Dantivarman ruled for a short time one after the other. It appears that the former had 
son. But, although Dantivarman had a son, the throne was occupied by his younger brother K rishnadéva, 
Yögaräja and Rámadeva, respectively the son and grandson of Dantivarman, were деј 
cession, and the kingdom passed on to Kakaladéva, the son of Krishnadéva. 

? From Käkaladeva, his son Vikramasimha inherited the throne. But Vikramasimha was taken c 
a battle, by the Sólanki king Kumūrapala of Suräshtra (Gujarat) who installed Yatódhava] 
and nephew of Vikramasimha, on the throne of Abu. 


४ It appears that, when Dhärävarsha was engaged in a battle with the Mälavas, Ranasimha captured the 
territory of his father Vikramasirnha, which had been given to Yagddhavala, the father of Dhàràvarsha, by Kumi- 


rapäla. 
* Dharavarsha’s master was the king of Gujarat. 


* [The name of the qusen is uncertain. See below, p. 138, note 1. The present charter seems to hay 
issued by Dhàrávarcha.—Ed.] 


* After this, the record is lost in the missing plate or plates. Fora brief history of the Paramäras, 
Ojha, ор. cit., pp. 190 ff. Ojha (op. cit., p. 198) states that Dhärävarsha married Srin 
the daughters of the Chauhan king Kelhana of Nädola. 
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The inscription offers the following genealogy of the Paramäras of Abu :— 


Fire-born king (Dhümaräja ?) 
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. Utpalarūja 
2. Aranyaraja 
3. Krishnarūja 
4. ne 
ղարա... 


| | 
5. Dhürbhata 6. Маћтраја, 


7. Dhandhüka 


ln, ВЕЧЕН | s 
8, Pürnapála? 9. Dantivarman 10, Krishyadovo 
Yogaraja 11. Käkaladava 
Еатадбуа 12. Vikramasirhba 
13. У Шы 14. а 


15. Dhärävarslıu 
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TEXT: 

[Metres : verses 1, 3-8 Anushtubh ; verses 2, 9 Sūrdūlavikridita ; verse 10 Indravajra.] 

a ॥ देवः पायात्‌ स वः श्रीमान्‌ pua गिरिजाप्रियः T 
er गंगा जटाजूटे मालतीमालिकायते ॥ १[॥*] AA |ष्ट(ष्ठ)वसि[ष्ठाकु - 

डहुतभुक(ग्‌)जन्मार्वु(्वु)]दे योभवत्‌(द्‌) «առ: परमार इत्यभिधया गादे(धे)य- 

ата । तद्वश्योत्पलराजभूपतिसुतो योरण्यराजो तृपस्तन्मूरतेरव- 

तीर्णवान्‌ क्षितिपतिः श्रीकुष्णराजो जयी из श्रीधरणीवराहोभूत्प्रभु- 

भूमेस्तदंगज: । श्रीधूर्भटमहीपालौ तत्युनौ(तौ) दधवुर्महीं(हीम्‌) UR 
श्रीध(धं)धूका(को) 

धराधीशो महीपालतनृद्भयः(वः) 1 Рта feed यश्चक्रे राज्यं 
SN v [17] 

तत्सुतः पूर्णपालोभूहंतिवर्मा द्वितीयकः 1 तृतीयः कृष्णदेवोभूद्राज्यं चक्रुः क्रः 
मेण  ap*p ५ [॥*] «հոր: श्रीमान्‌ योगराजो जगज्जयी । राजा 
काकलदे[वो*] येत्‌(यः) 

պարագա կլ «լյ योगराजांगसंभूतो रामदेवो रणोत्कटः । जातः 
काकलदे- 


` वांगाद्विक्रमसिंहः որա: . [॥*] ७ [u*] रामदेवतनोजातः श्रीयशोध[व]लो नृपः | 


येन मा- 
लवभूपालो व(ब)ल्लालो दलितो रणे ॥।*] ८ [॥*] Հաա परमारवंशतिलकः 
क्षोणीभ्‌- | 
जामग्रणी: शास्त्रास्त्रादिकलाकलापकुशलो लप्धा(ब्धा)तुरागो जने । श्रीमानवुं(बू)दभूमि- 
मंडलपतिः प्रौढप्रतापान्ति(न्वि)तो  धारावर्षनरेश्‍वरोभवदसो पुण्यप्र भावोत्कट: 
ipit] & (и 
पणातटे मालविकप्रवीरान्‌ पराग्तु(ङम्‌)लात्‌ं а: कृतवान्‌ श[रो]षेः(घैः) r.i 
fra(@)- | 


1 From an impression. 
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16 विक्रमभि(सिं)हभू(स्‌)न्‌ले(ल)ले(भे)न्तरा श्रीरणसिंहदेवः ॥[1*] १० Už «տպ स 
प्व(प्र)भोः पारा(दा)व्‌ ; 


17 वु(बु)डिभक्तिपराक्रमैः । तत्प्रसादा[त्पु]नः प्राप धाराव[र्षो] निजां महीं (हीम्‌) 
де 


18 तस्य भार्या चाहमानकुलवंशजा श्रीकेल्हणदेव[दु]हिता राज्यश्री(? ) 


IEEE 2 


1 [Tha last four letters of the lino look like тај; тета. The intended readiog may have been rajnz érimad?.—-Ed.] 
2 This line is a later addition having little to do with the inscription in lines 1-18. 
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DVAGS.PO.LHA.RJE'S * ORNAMENT OF LIBERATION > 


HERBERT V. GUENTHER 


UNIVERSITY OP Lucknow, INDIA 


TIBETAN STUDIES have been concerned with either 
the history and languages of Tibet proper or with 
a comparison of Sanskrit texts with their Tibetan 
translations or with an attempt to restore lost 
Sanskrit texts from Tibetan iranslations, but so 
far no research has been done with respect to the 
contribution to and application of Buddhism by 
the T'ibetans themselves. A few names of the more 
important teachers and their diseiples are known 
from historical works, but none of their works have 
been edited or translated. Yet a study of their 
works would greatly increase our knowledge 
Buddhism as a living power and make us grasp 
the practical side of this doctrine which is as much 
important for an understanding of cultural develop- 
ments as are the more abstract and theoretical 
aspeets as preserved in the Sanskrit texts that have 
come down to us. Such knowledge may be gained 
from Dvags.po.lha.rje's “Ornament of Libera- 
tion," or as the full title runs, “The explanation 
of the Stages on the Mahàyanie Path toward 
Liberation, called a Jewel-ornament of Liberation 
or the Wish-fulfilling Gem of the Noble Doctrine > 
(dam. chos. yid . ७2% . gyi.nor.bu.thar.pa.rin.po. 
chet .rgyan . 2९5 . ७४० „ba. .th eg . pa . chen . poi .lam . 
rim. gyi. bad. pa. bugs .so), of which the first 
chapter outlining the whole work is given in trans- 
lation at the end of this introduction. 

Dvags.po.lha.rje's work contains a complete 
course in Buddhist spiritual education and is one 
of the most highly appreciated works among the 
Lamas and lay adherents of the bkä.rgyud.pa 
order of Buddhism. It is the first of its kind, 


about 


2 The term bkü.rgyud.pa is a name used for several 
related schools of 


Buddhism. There are four main 
branches of the bkä.rgyud.pa. They are: Drags.po. 
bkü.rgyud (after the name of the organizer, Dvags.po. 
Tha.rje), Phag.gru.bkü.rgyud and Karma .bkū.rgyud 
(both named after the disciples of Dyags.po.lha.rje), 
and lastly hBà.rom.bkü.rygud. Sometimes even a fifth 
school is acknowledged, the Tshal.pa.bka.rgyud, which 
was founded by Lama Zañ. 
The Phag.gru school was later split up into eight 
smaller schools, ealled the chun.brgyad “The eight 
smaller ones." They are g'yà, $ug, mar, yel, khro, glin, 
hbri, and stog. The gli, named after its founder gLin. 
таз, became known as the hbrug.pa school from the time 


starting a long line of similar works of the lam 
rim type, 1. е. stages on the path toward liberatio, 
and has been closely followed by later author 
such as, for instance, by Tson.kha.pa, the с 


grey 
reformer of Lamaism. լ 
'The author, Dvags.po.lha.rje, also known 4 
rje.sgam.po.pa, hdzam. glin.grags.pa, lha. rje, 
bsod.nams.rin.chen, zla. hod. 


gzon.nu—under thi; 
laiter name he contributed much to the develop. 
ment of the bkä.rgyud.pa school—died in 115 
A.D. Shortly before his death, at about 1150 A.D, 
he had founded Tshur. lha monastery, which is still 
flourishing and said to contain a valuable library, 
According to the tradition of the Lamas of the 
bk&.rgyud.pa order, Dvags.po.lha.rje was, as hi 
title lha.rje implies, a physician and lived the lits 
of a householder. When his wife fell seriously ill 
she requested him on her deathbed not to marry 


рус 


vags.po.lha.rje could not refuse this 


again. 


of gtsan.pa.rgya.ras, also known as dpal.hbrug. pa. 
rin.po.che, the disciple of gLiñ.ras. 

Phag.gru, whose full name is Phag.gru.rdo.rje, 
rgyal.mtshan, and Karma. pa, whose full name is Karma, 
pa.dus.gsum.mkhyen.pa, and gSal.ston.$o.re.ba were 
the three main disciples of Dvags.po.lharje. They ar 
known as khams.pa.mi.gsum “The three men from 
Khams.’—The ‘Ornament of Liberation” was written by 
Dvags.po.lha.rje on the request of another disciple of 
him, whose name was Bhadanta Dar.ma.skyabs. 

How much this ‘Ornament of Liberation’ is appre: 
ciated may be gathered from the fact that a work, 
following its pattern and almost being a commentary, 
mainly for the use of Bhiksunis, was written by the 
Tulku Lama (sprul.sku.bla.ma) Ses.rab.rdo.rje, who 
died in 1951. This work, skal.bzan.thar.par.bgrod.pai 
them.skas.yid.kyi.hdod.hjo.zes.bya.ba.biíugs.so “ The 
wish-fulfilling cow or threshold to auspicious liberation, 
which exists only in manuscript form, is particularly 
valuable for an understanding of the dhyūnapūramitū ot 
“Perfection in concentration.” 

It may not be out of place here to mention that the 
proper orthography of the bkū.rgyud.pa is the one given 
throughout this article. Long after Padma.dkar.po's 
time, Kun.gzigs.chos.kyi.snah.ba explained the word 
bka which stands here for “The Buddha’s Word "—the 
school bearing this name, because they claim to hand 
down the inner meaning of the Buddha’s teaching—by 
dkar “white,” which gave rise to the spelling dkar. 


rgyud.pa and hence the name of the school is also given 
as the “White School.” 
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request, since only his solemn promise never to 
marry again gave his wife mental peace. So after 
the death of his wife he adopted the monastic life 
and first became a disciple of the bkà.gdams.pa 
order under the two masters Spyan.sha.ba and 
rGya.leags.ri.ba. "This particular school of Bud- 
dhism had been founded by Dipañkara Šrijūūna, 
commonly known as jo.bo.chen.po.dban.ldan 
Atiša, whose death occurred in 1052 A.D. in the 
sNe.than monastery near Lhasa. However, at the 
time of his studies under the guidance of the 
bkü.gdams.pa masters, the fame of Mi.la.ras.pa 
was spreading. Although Mi.la.ras.pa is known 
as a great hermit from the biography written by 
his disciple Ras.chun, he was equally great as a 
scholar, a feature which does not come out from 
the biography but is attested by the many quo- 
tations from his works in important treatises. 
Dvags.po.lha.rje was attracted by Mi.la.das.pa's 
learning and the austere life he lived and soon 
became his foremost disciple and the real organizer 
of the bkū.rgyud.pa order, one branch of which 
bears his name, Dvags.po.bkä.rgyud. The bka. 
rgyud. pa school of Buddhism, which still flourishes 
all over Tibet, in Bhutan, and in Lahul, combines 
in an ingenious way both the manifest content 
of the Sütras with the symbolie content of the 
Tantras,? thus insisting in addition to an intellec- 
tual understanding on the inner experience of the 
psychological processes leading up to spiritual 
maturation. 

As is evident from this background of Dvags. 
po.lha.rje, he combines two traditions, the one 
founded by Atisa, whose Bodhipathapradipa he 
very often quotes in addition to the Mahäyäna 
Sütras, and the one transmitted to him by his 
Guru Mi.la.ras.pa, which goes under the name 
of the “ Mahamudra "—viewpoint (phyag.rgya. 
chen.po) and which is essentially a continuation 


2 Tantra is the name given to a particular discipline 
which makes full use of the symbols that accompany 
every psychological process of growth and maturation. 
No greater harm could be done nor could greater mis- 
understanding arise than to take the symbols concre- 
tistically on their face-value. How this symbolism is to 
be interpreted I tried to show in my “Yuganaddha,” 
(Banaras, 1952). 

3Mi.la.ras.pa is mentioned at various places in the 
“Ornament of Liberation.” Thus, for instance, on fol. 


24a, where Mi.la.ras.pa's view is presented as differing 
from the naive realism of the Vaibhäsikas and the nega- 
tivism of the Sautrüntikas. 
sion of the Buddhakäya. 


On fol. 120a in the discus- 


of the prajnäpäramitä movement as far as the 
inner realization is concerned.* 

Dvags.po.lha.rje's name zla.hod.gZon.nu brings 
him in close connection with the Samadhirajasūtra, 
where the main diseiple of the Buddha is Candra- 
prabha Kumärabhüta (zla.hod.gZon.nu), and 
Dvags.po.lha.rje himself claims to have been this 
diseiple in one of his former existences. In one 
of his works he says: 


bdag.zla.hod.gion.nur.gyur.pa.na/ 
mdo.tiñ.hdzin.rgyal.po.¿us.$iñ.gnañ/ 


When I was Candraprabha Kumärabhüta, I asked for 
the Samädhiräjasütra and was given it by the Buddha.‘* 


Dvags.po.lha.rje was, according to the tradi- 
tion, incarnate in the famous Lama bkra.$is.rnam. 


*That the prajidpiramita is on the level of inner 
experience identical with the Mahämudrä becomes evi- 
dent from the long discussion of foll. 10la sq. A very 
precise statement is made by Padma.dkar.po in his 
Phyag.rgya. chen. poi. man. пад. gi. b$ad. sbyar. rgyal. 
bei.gan.mdzod, fol. 93b*: don.la.$es.rab.kyi.pha.rol. 
tu. phyin. pa. žes. pa. de. ka. тдо.т7е.(Вед. par. phyag. 
rgyae.chen.po.zes.gsal.bar.gsuñs.pa “As regards its ulti- 
mate meaning, the prajnapüramita is clearly spoken of 
as the Mahämudrä in the Vajrayana.” 

A detailed account of this particular viewpoint I 
intend to give elsewhere. 

* In a small work, entitled * Phyag.rgya.chen.po.las. 
brtsams. pai.dri.tshig.grub.pai.mdun.rnon,” by Vimala- 
ratna Sumati (rin.chen.dri.med.legs.pai.blo.gros) of 
the hbrug.pa school, the following allusion to this 
genealogy of Dvags.po.lha.rje is found: fl. 2a: 


süon.ishe.bya.rgod.phun.po.ru/ 
mdo.sde.tin.hdzin.rgyal.po.nid/ 
rgyal.sras.zla.hod.gzon.nw.yis/ 
becom .Idan.hdas.la.zus. sir. gnan/ 
phyi.mai.dus na.mdo.sde.hdif 
rgyas.byed.nid.du.lun.yan.bsian/ 
lun.bstan.bslu.ba.med.pai.phyir/ 
2la.hod.gion.nui.sprul.pai.sku/ 
chos.rgyal.dags.po.iha.rje.yis/ 
glog.lam.phyag.rgya.chen.po.nid/ 
rtsal.du.bton.nas.rgyas.mdzad .phyir/ 
man.ag.lIdi.yi.khuns.gtsan.maf/ 
mdo.sde.tiñ.hdzin.rgyal.po.la/ 
bycd.par.nus.Zes.khas.len.laf 


“In former times, on the Grdhraküta mountain, the 
Buddha's spiritual son Candraprabha Kumära asked the 
Exalted One as regards the Samädhiräjasütra: ‘ Reveal, 
o Lord, who in future time will spread the teachings of 
this Sūtra, since such a prophesy will be infallible.’ 
Since Candraprabha Kumara’s Nirmänakäya, the Dhar- 
marája, Dvaks.po.lha.rje, has spread this teaching by 
his intimate knowledge of the lightning-like Mahämudrä, 
it is acknowledged that the origin of this instruction 
(i.e. the Mahämudrä) lies in the Samädhiräjasütra.” 
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rgyal, a contemporary of Padma.dkar.po (born 
1527 A.D.). In his hod.zer.skor.gsum, particu- 
larly in the zla.bai.hod.zer section, he reinstates 
the teaching of Dvags.po.lha.rje as against the 
deviations by Tsoñ.kha. pa. 

Dvags.po.lha.rje's work is full of quotations 
from earlier works and in this way resembles 
Santideva’s Siksisamuccaya. But while this latter 
work only covers part of the Buddhist teachings, 
Dvags.po.lha.rje’s work covers the whole field. 
That his work is full of quotations does not mean 
that it is only a compilation. The way in which 
he dealt with his subject matter is ample evidence 
of the fact that he knew what he was talking 
about. The modern concept that no problem in 
life is fully understood until its foundation in the 
metaphysical nature of things is discovered, is the 
very opening of his work. And in the use of the 
word Sünyatä he expresses his indebtedness to the 
Madhyamaka philosophy which is evident also 
from his other works. But because of the prac- 
tical character of his work subtle discussions of a 
merely philosophical interest are avoided. Inas- 
much as, from a practical point of view, man is the 
measure, Dvags.po.lha.rje evinces a great humani- 
tarian feeling: no man is too low as not to rise to 
the highest and ultimate; which is not a state of 

passive self-complacency, but active unprejudiced 
work inspired by boundless compassion and love. 


'TRANSLATION.* 


Praise to the noble Mañjusri who had been 
a Prince!“ 


Having bowed to the Victorious One, his Sons, and 
the noble states of inner experience,” as well as to 


* The Madhyamaka philosophy is evident from Dvags. 
po.lha.rje's work: chos.rje.dvags.po.lha.rjei.gsun; 
bstan.chos.lun.gi.ni.hod.ces.bya.ba.bzugs.so. 

** A complete translation of this important work in in 
preparation. 

° The Sanskrit version Maūjušri Kumärabhüta is often 
translated by “ MafijuSri the Youth." This translation 
misses the associations the Tibetans have when they hear 
or read this invocation. What they understand by it is 
the story of Maūjušri when he was King Amba and made 
the vow to become a Bodhisattva. Allusion to this story 
is found in Atiša's Bodhipathapradipa, where also the 
Sütra from which this account has been taken, is 
mentioned. 

7 Buddhist works open with an invocation of the Three 
Jewels by which usually the Buddha as the human 
teacher, the Dharma as the doctrine proclaimed, and the 
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the Gurus who are their root, in relying on 
Mi.la.ras.pa’s and Atisa’s grace, I write for the 
benefit of myself and others this Jewel of the 
Noble Doctrine which is like the Wish fulfilling 
Gem. z 

Generally speaking: all entities are subsumeg 
under the duality of Samsära and Nirvana. 1, 
this statement Samsāra is to be understood in the 
sense that its ultimate nature (rañ.bžin) is th 
Sünyatà; that its outer aspect (rnam.pa) is error; 
and that its intrinsic character (mtshan.ñid) is ils 
manifestation as misery. Nirvana also is to ho 
understood in the sense that its ultimate nature iş 
the Sünyatà; that its outer aspect is the end ang 
disappearance of all error; and that its intrinsie 
character is liberation from all misery. 

Now, the question may arise: who is in error 
as regards this error determined as Samsara? The 
answer is: all the sentient beings of the three 
world-spheres are in error. Or, it may further be 
asked, from which ultimate foundation does the 
error start? And the answer is: the error starts 
from the Sünyatà. Or, which is the motive behind 
this error? The motive is great ignorance. Or, 
in what manner does this error work? This error 
works in the mode of life of the six kinds of living 


beings. Further, by which simile can this error 
be illustrated? (28) This error is like sleep and 
dream. Or, since what time does error exist? 


This error exists since the beginningless Samsära. 
Or, what is the fault in this error? It is the fact 
that one lives and acts solely in misery. Or, will 
this error ever become knowledge? It will do so 
as soon as unsurpassable enlightenment has been 
attained. If one were to think whether this error 
will disappear by itself in some future time, one 
would have to be reminded of the fact that the 
Samsära is notorious for its being without an end. 

It may further be argued, since thus the status 


Sangha as the community of monks and nuns, is under 
stood. The very wording of this invocation here makes 
it elear that Dvags.po.lha.rje wants to understand it 
in another sense, where the Buddha is the unity of the 
Three Kayas, the dharmakūya corresponding to the men 
tal realm, the sambhogaküya corresponding to the verbal: 
communicative realm, and the nirmänakäya corresponding 
to the bodily realm or as we are used to say in psycho 
logical terms, the body schema. The Sangha are tht 
Bodhisattvas, of whom there are eight: Maūjušri, Vajra: 
pani, Avalokitešvara, Ksitigarbha, Nivaranaviskambhin, 
Gaganagarbha, Maitreya, and Samantabhadra. The 


Dharma are the states of inner peace and of Nirvana 
See the long discussion on fol. 42a sq. 


GUENTHER: Dvags.po.lha.rje’s “ Ornament of Liberation” 93 


of the Samsära is error, great misery, endless dura- 
tion, and absence of the possibility to become 
liberated by itself, what kind of enlightenment 
people have striven to attain since time immemorial 
and what is the use of striving thus? 

The answer will be found in this summary : 


The motive, the operational basis, the concomitant 
eause, the means, the result, and the ensuing activity— 
these six general indicators of unsurpassable enlighten- 
ment the judicious men should know.* 


In other words, one should know the motive 
which is unsurpassable enlightenment, the indi- 
vidual as the operational basis for attaining en- 
lightenment, the concomitant cause urging the 
individual on toward attaining enlightenment, the 
means of attaining enlightenment, the result of 
the attainment of enlightenment, and the Buddha- 
activity after the attainment of enlightenment. 

Shown in their proper order and procedure these 
items mean: the motive is the Tathägatagarbha; 
the operational basis is the most precious human 
body; the concomitant cause is a spiritual friend ; 
ihe means are his instructions; the result is the 
Body of the Perfectly Enlightened One; and (2b) 
the activity is the working for the benefit of others 
without preconceived notions (7200. ४०९६ ) 29 

By these items so far the body has been shown 
only; now as the limbs they will be explained in 
detail. 

Now, the first item. It has been said: “The 
motive is the Tathigatagarbha.” 

However, if one were to think whether such 
dejected people like ourselves, even if they exerted 
themselves, will ever achieve this necessary attain- 
ment of unsurpassable enlightenment after which 
they are liberated from the Samsara which is by 


8 The motive is discussed in chapter I, the operational 
basis in chapter II, the concomitant cause in chapter III, 
the means in chapters IV-XIX, the result in chapter XX, 
end the activity in chapter XXI. 

° Body (sku). The Tibetans distinguish between sku 
and les, and in this respect are more distinct than the 
Sanskrit authors who used kūya indiscriminately. sku 
is not merely a honorific term, though it may be used 
in this way, it corresponds more to the modern concept 
of body schema which forms the background of our 
physical or overt activity. Valuable information about 
this difficult term is found in sKye.med.bde.chen’s 
Dohikosa-niima-caryigiti-artha-pradipa-nima-tiki. See 
my forthcoming “The early Mahämudrä philosophy.” 

10 nirvikalpajūūna. For a philosophical interpretation 
see L. de la Vallée Poussisn, Vijūapatimčtratūsiddhi, pp. 
607 sq. 


naiure error, one should be reassured of the fact 
that if it can be attained by exertion, why should 
one not attain it; for in all sentient beings like 
ourselves there is the Buddha-motive, because there 
exists the Tathägatagarbha. Thus it is said in 
the Samädhiräjasütra: 


The Tathigatagarbha embraces and permeates all 
beings. 


Also in the smaller Nirvanasütra it is said: 
AM being are endowed with the Tathügatagarbha. 


And in the larger Nirvänsütra it is said: 


Just as butter exists permeating milk, so also the 
Tathägatagarbha exists permeating all beings. 


In the Süträlankära it is said:** 


The Tathatà, though without differentiation for all, 
having become pure, is the Tathügata-hood; because of 
it all the sentient beings are endowed with its essence. 


However, if one were to ask why all beings are 
endowed with the Tathägatagarbha, the answer is 
that this is so, because the Dharmakäya which is 
the Sünyatà, permeates all beings; because in the 
nature of all things which is Ше Tathatä, there is 
no differentiation ; and because in all beings there 
are factors which attribute them to certain families. 
Therefore, for these three reasons the beings are 
endowed with the Tathigatagarbha. So also in 
the Uttaratantra it is said: 2 


Because of the continuity of the Perfect Buddha-kàya ; 
because (За) of the undifferentiatedness of the Tathata; 
and because oí the existence oí families, all sentient 
beings are constantly endowed with the Buddha-heart.* 


Here, in the first instance, it has been said, that 
the Dharmakáya or Ше Sünyatä permeates all 
beings. This means that, since the Buddha is 
(essentially) the Dharmakäya and the Dharmakäya 
the Sünyatä, and since this Sünyatä permeates all 
beings, the beings are endowed with the Buddha- 
heart. 

It has furthermore been said, that the nature 
of all things or the Tathatä is undifferentiated. 
This means that, since in the Tathatä of the 
Buddhas and in the Tathata of the living beings 


MIX 37. 

12] 98. 

13 The Sanskrit original has Buddhagarbha. The 
Tibetan translation has sans.rgyas.shin.po. Siii.po 


stands for Skt. garbha, sära, hrdaya. Since Buddha has 
become an English word, but garbha not, 1 translated 
this term by * Buddha-heart? 
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there does not exist the differentiation into good 
or bad, great or small, high or low, the beings are 
endowed with the Buddha-heart. 

Finally it has been said, that in all beings there 
exist factors which attribute them to certain fam- 
ilies (rigs). This means that the beings live in 
five kinds of Buddha-families. Which are they? 
The summary will give the answer: 


The cut-off family, the dubious family, the family of 
the Srivakas, the family of the Pratyekbuddhas, and the 
family of the followers of the Mahūyūna way of life— 
under these five families the beings are subsumed as 
belonging to the Buddha-family. 


From among these the cut-off family (rigs. chad. 
kyi.rigs)'*" refers to those which the Great Teacher 
Asahga has said to have the six characteristics of 
insolence, shamelessness, mercilessness, and so on. 
Thus he said about them: 


Seeing the defects of the Samsära they are not moved 
in the least; hearing of the excellences of the Buddhas 
they have no confidence at all; they are without con- 
sideration, without shame and have no compassion at 
all; they do not repent in the least, however wicked 
their life may be—abounding in these six negative 
qualities they are without the chance of becoming 
Buddhas. 


In the Süträlankära it is said: 


Someone is surely working only evil; another is 
defeating bright qualities; some other is without the 
ordinary good prospect for liberation; he who is deficient 
in bright qualities is devoid of the motive of Buddha- 
hood.“ (3b) 


However, even those who are thus characterized 
and said to form the cut-off family, since their 
minds have been intent on wandering in the Sam- 
sara for a long time, are not such people as being 
absolutely unable to attain enlighenment. If they 
would exert themselves, even they would attain 
enlightenment. Thus it is said in the Karunä- 
pundarikasütra : !* 


Ananda, if & man without the good fortune of being 
able to attain Nirväna should throw a flower only up 
into the sky, when he has seen the Buddha, he would be 
endowed with the fruit of passing into Nirvána. 1 call 
him bordering on Nirvana, approaching Nirvàna. 


12 In Skt. this family is called agotrastha “not stay- 
ing in any gotra or family.” Dyags.po.lha.rje does not 
follow this meaning and implication. 

“III 11. 

16 This pasage is not found in the published text of the 
Karunäpundarikasütra. There is another Sūtra called 
Mahäkarunäpundarikasütra, from which this passage 
must have been taken. 


GUENTHER: Dvags.po.lha.rje’s 


* Ornament of Liberation” 


Those belonging to the dubious family (ma 
nes. pai.rigs) are those whose further career dla. 
pends on certain conditions. Those who rely on 
a spiritual friend who is a Srávaka or are friends 
and acquaintances of a Srávaka or believe in the 
Sravaka way of life after they have seen the 
Šravaka-sūtras, will become members of the Տոր 
vaka family and disclose themselves as Šrūvakas 
Similarly when they meet a Pratyekabuddha or 4 
follower of the Mahäyäna way of life they will 
become either Pratyekabuddhas or followers of the 
Mahäyäna way of life respectively. 

The Srivaka family (fian.thos.kyi.rigs) refers 
to those who are afraid of Ше Samsära, yearn for 
the Nirvána, and have little compassion. As has 
been said: 

Having seen the misery of the Samsära, they become 
afraid and yearn after the Nirvüna. They do not delight 
in working for the benefit of the sentient beings;—en. 
dowed with these three characteristics is the Srivaka 
family. 

The Pratyekabuddha family (ran.sans.rgyas, 
kgi.rigs) refers to those who in addition to those 
three characteristies are very arrogant, who conceal 
their teachers and who like to live alone in soli- 
tudes. As has been said: 

Shaken by the Samsära they run after the Nirväna, 
have little compassion, but are very much conceited; 
they conceal their teachers (4a) and like to be alone— 
these the wise should know as the Pratyekabuddha 


family. 

These two families of the Srávakas and Pratyeka- 
buddhas form two careers, and although each of 
them attains their respective results, the Nirvàna 
they claim to have attained is not the real Nirvàna. 
But, in what state do they abide, it may be asked. 
The answer is that, though they stand on the ground 
prepared by the influence of ignorance they abide 
in an essentially mental body 2° acquired through 
spotless deeds or, since there is at that time spotless 
concentration or absorption (samūdhi), they abide in 
the notion that this spotless absorption is (already) 
the Nirvana. But it may be argued, if this Nir- 
vàna is not the real Nirvàna, the Exalted One 
should not have shown these two ways. O yes! 


19 The Tibetan text uses here the term yid.bZin.gyi- 
lus, thus by the very use of the words indicating that 
this state refers to a worldly and not metaphysical realm. 
This state may be compared with what is psychologically 
termed ‘a complete introversion.’ References with 


respect to this state are found in L. de la Vallée Poussin 
Vijnaplimätratäsiddhi, p. 504. 
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he should have done so for the following reason. 
Just as merchants from India were to set out to 
fetch jewels from the outer sea, but in the middle 
of their journey, in a great desert, they were con- 
sumed with exhaustion and were to think that 
they would not be able to fetch the jewels, and 
while they were about to return, by the wondrous 
power of their leader a huge city were miraculously 
created there for them to rest, so also the beings of 
little courage, after having heard of the Buddha- 
knowledge, would feel frightened and, thinking 
that it is a great trouble to attain Buddha-hood 
or that they would not be able to attain it, they 
would not proceed or even would return—it is for 
them that these two careers of the Srávaka and the 
Pratyekabuddha are shown so that they may rest 
in the ranks of either the Šrūvaka or the Pratyeka- 
buddhas. In the Saddharmapundarikasütra it 
is said: 18 

Thus even all the Srūvakas think that they have 


attained Nirvüna. To them the Victorious One says that 
they rest in what is not the Nirvüna. 


While the beings rest in the respective ranks of 
Srüvakas and Prateyekabuddhas, the Tathägata 
having learned this fact, urges them on to attain 
Buddhahood. (4b) If one were to ask how he 
urges them on, the answer is that he urges them 
on by Body (sku), Speech (азил), and Mind 
(thugs). By Mind means that the radiance that 
emanates from him awakens the beings from their 
spotless absorption as soon as it touches the §ra- 
vakas and Pratyekabuddhas in their mental bodies. 
Thereafter he shows them his Body. Ву Words 
he says: ‘ Bhiksus, you have not yet accomplished 
your task by this; you are not performers of your 
task,’ your Nirvana is not the real Nirvana. 
Bhiksus, now come to the Tathägata and listen 
and understand what he has to say.” Thus he 
urges them on. This has been expressed in verses 
in the Saddharmapundarikasütra : ? 

You Bhiksus, by this I have not passed into Nirväna 
today. For the knowledge of the Omniscient One you 


should rouse your energy and great desire. Attain the 
knowledge of the Omniscient One! 


Thus urged on, the Srävakas and Pratycka- 
buddhas thereafter prepare their minds for an 


17 This account follows closely the story given іп 
Saddharmapundarikasútra, pp. 187 of the Kern and 
Nanjio edition. 

18 y 74. 

29 Literal quotation. 

25 VIT 107. 


attitude which is centered in enlightenment (bodhi- 
ста), and after having practised the Bodhi- 
sattva's life throughout countless aeons they become 
Buddhas. Thus it is said in the Lankävatärasütra, 
and in the Saddharmapundarikasütra it is said: 


The Srivakas do not pass into Nirvana. After having 
practised the Bodhisattva's life, all the Srivakas become 
Buddhas.?? 


It may now be asked how is the family of the 
followers of the Mahayana way of life (theg.pa. 
chen.poi.rigs)? The answer is given in the 
summary: 


Under the six items of division, essence, synonyms, 
reason for the superiority over the other families, 
appearance, and distinctive character the family of the 
followers of the Mahūyūna way of life is subsumed. 


Now, the division of this family is a twofold 
one: the self-existing family and (5a) the acquired 
family. 

In explaining the respective essence of these 
two families one has to know that the self-existing 
family has the power of setting up the Buddha- 
dharma, is of beginningless time, and has been 
obtained by the very nature of all things (tathatz). 
The acquired family also has the power of setting 
up the Buddhadharma, but has been obtained by 
the practising of the roots of merits in former 
times. In this way both ihese family aspects are 
endowed with the good fortune of Buddha-hood.** 


2 The term citia has puzzled most translators who 
simply follow the dictionary method of translation, thus 
rendering this term by “mind.” Indian philosophical or 
psychological terms are essentially “concept by intui- 
tion," and not “concepts by postulation.” Hence a 
translation cannot simply follow the dictionary, but 
must first ascertain what the term implies. citta, Tib. 
sems corresponds to what we call *attitude. For it is 
our attitude that makes us conceive a thing in different 
ways. The bodhicitte is, as it were, an intermediate 
state, a means to transcend the ordinary conception of 
the reality of our inner and outer world by means of 
the Bodhisativa attitude which sees the same world as if 
it were an illusion and thereby to come to the Buddha 
enlightenment which realizes that Samsára and Nirvána 
are not two absolute and unrelated entities. This also 
is the explanation I got during my stay in the Lamaistic 
monasteries. 

22 I have not been able to find this passage in the 
Sanskrit version. 

22 See also Bodhisattvabhümi, р. 3. The Buddhadharma 
comprises the ten powers (stobs.bcu), the four intre- 
pidies (mi.hjigs.pa.bii), and the eighteen qualities 
(ma.hdres.pa.bco. 


belonging solely to the Biddha 
brgyad). 
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The synonyms of the term “family? are family, 
seed, sphere, and ultimate nature.?* 

The reason for the superiority over the other 
families is to be found in the fact that the family 
of the Srävakas and the Pratyekabuddhas is a low 
one, because this family is purified only by the 
removal of the veil of self-centered emotionality. 
The family of the followers of the Mahayana way 
of life is supreme, because this family is purified 
by the removal of the double veil of self-centered 
emotionality and of intellection. Therefore the 
family of the followers of the Mahiyána way of 
life is superior to and unsurpassed by all the other 
families. 

The appearance of the family is the awakened 
family and the non-awakened family. Among 
these the awakened family refers to the fact that 
the distinctive characteristic of the attainment of 
the result is visible. The nonawakened family 
refers to the fact that the distinctive characteristic 
is not visible, because the result has not yet been 
attained. 

However, if the question is raised, by which 
conditions the awakening comes about, the answer 
is that the family becomes an awakened one when 
it is free from the adverse conditions and sup- 
ported by favorable conditions. Contrary to this 
the family is non-awakened. 

The adyerse conditions are four: to be born in 
unfavorable circumstances; to be without the 
tendency for enlightenment ; to live in error; and 
the evil of the double veil. 

The favorable conditions are two: outwardly, 
the teaching of the Noble Doctrine as a condition 
from others (5b) and, inwardly, proper minding 
as a striving for meritorious qualities. 

The distinctive characteristic of the family is 
the sign which reveals the Bodhisattva-family. As 
has been said in the Dašadharmasūtra: 


| The family of an intelligent Bodhisattva is known by 
its signs, just as fire is known from smoke or water is 
known from the ducks on it. 


If one asks what are the signs, the answer is 
that regardless of (the influence of) a spiritual 


24 See Bodhisattvabhümi, p. 3. Abhidharmakosa VII 
49 and the Vakhya. 


25 See Bodhisattvabhümi, p. 3. 

2 See Bodhisattvabhimi, p- 3, where the account is 
less clear. 

* The adverse conditions as far as the unfavorable 
circumstances are concerned are explained in chapter II. 


friend, body and speech are by nature gentle aną 
mind is very little affected by fraud and deceit 
and that there is love for the beings and inner 
purity. Thus it is said in the DaSadharmasütra. 


Gentle, not abusive, having given up deceit and fraud, 
full of love toward all beings—so is a Bodhisattva, 


Or, in whatever he undertook since time im. 
memorial he applied compassion for the beings 
was devoted to the Mahayana, endured unheard-of 
hardships, and practised the root merits which are 
the very nature of the Perfections. Thus it js 
said in the Sūtralankara : 28 

Before one applies oneself to one's work to have com. 
passion, devoted interest, patient endurance, and to 


accomplish the good—these factors are to be known as 
the distinetive marks of the family. 


Under these cireumstances, from among the five 
families the family of the followers of the Mahä- 
уйпа way of life is in the possession of the proxi- 
mate motive toward Buddhahood; the families of 
the Šrūvakas and the Pratyekabuddhas, however, 
since after a long time only they will attain 
Buddhahood, are in the possession of the remote 
motive. The dubious family refers to those among 
whom some are in the possession of the proximate 
motive, others of the remote motive. Even the 
eut-off family, since this appellation does not mean 
ihat this family will never attain enlightenment, 
inasmuch as their minds have been intent on 
wandering in Samsära, is in the possession of the 
very remote motive. 

Therefore, since there are these families in which 
the beings are classified, (62) the beings are en- 
dowed with the Buddha-heart. In this way, by 
three reasons it has been shown that in all sentient 
beings there is the Buddha-heart. 

If one were to ask how this may be illustrated 
by similes, the following will suffice: Just as in 
silver ore silver is found, or just as in sesam seed 
sesam oil is found, or just as in milk butter is 
found, and therefore just as from silver ore silver 
may be extracted, or from sesam seed sesam oil, 
or from milk butter, so also in all beings Buddha- 
hood may become a reality. 


The first chapter, dealing with the Motive, from the 
Jewel Ornament of Liberation, the 
Wish-fulfilling Gem of 
the Noble Doctrine. 
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ORAL AND LOCAL CONTRACEPTIVES DESCRIBED IN 
ANCIENT INDIAN WORKS ON -SEXOLOGY,MEDICHSE, ЕТО, 

The earlier iyurvedic medical classics such as 
Charaka Sanhita, Sushruta Sanhita and the twin works of 
Vagbhata, viz, Ashtanga Sangrahs and Ashtanga Hridaya 
have not nade any direct reference to contraceptives 
which can be used cither orally or locally. 

These classics were written at a time and for 
a Society in which family planning and birth control were 
not obviously necessary. On the other hand, a special 
branch of Ayurveda, known as Va jikarana Tantara, which 
deals with buda for the coude GÊ fertility and 
the production of children as a duty to the society աթ 
developed and practised, The idea behind Vajikarana has 
been succinctly described by Charaka as a measure to 
procreate children with a view to prevent the Pitras 
from calling from their high SOOO However, there were 


other literature dealing with more flundanostsriences 


1, अपत्यसन्तानकर यत्‌ सथः सप्रहष्णणाम्‌ | 
वाजीवातिवलौ येन `यात्यप्रतिहतः सत्रियः || 
सन्तानमूल येनेह प्रेत्य चानन्त्यमश्बुत्तै | 
यशः BT वल पुष्टि वाजीकरणामेव तत्‌ ।। 

चरक सहिता, चिकित्सा 1:9, 12 


h as Kama Shastra ог sexology where mention has Реса] 


“made of drugs ınd practices which prevent conecption 


- "and/or arrest fertility for short or long >eriods, 


It 
` cannot be seid with any certninty if such works as Kane 


Charaka anc Sushtata. It woul’, however, пррезг that 


many of then belong to > period later to that of ( 5th 


गुड ATT या fu पलमात्र զ नित्यशः | 
मासार्धं सा भवेद्‌ वन्ध्या यावदायुनं Փա: || 
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3, 


Ce ti то A acabhata A է 
Century Aoi): Vagabhata. It 15, however, seen that such 


medical works as Yogaratnakara (about 13th Century %.D.); 
Bhavaprakasha (16th Cehtury A.D.) have made mention of 
Drugs which can be used as contraceptives. Medical and 
non-medical works which have mentioned contraceptives 
are listed in Annexure Ale 

The following are the formulations of oral 
contraceptives described in : 

1. Bhavaprakasha, (A.D. 1550), 

2. Vaicyajivana, (А.р. 1575-1625); 

3, Yogaratnakara) (A.D. 1746), 

4. Yogatarangini, (A.D. 1751), end 

Works on Kama Shastra:- 
(i) Pippali (Piper longum) կ 


vidanga (Enbelia ribes) 
Tankana (Borax) 


ás dim 
equal parts 


то be administered orally with milk as 
anupana (vehicle) during the menstural 
period to preven: concentione «1. 


(11) Jayanti flowers (Sesbani aegyptiaca) 
should be grou.-d То а paste with vinegar 
“and 3-year old вит. This formulation is 
to be »eministered orally for three days 

tó prevent conception. *2, 


"(iii 3-year old Jagari (Gur) 8 tolas per 

(а дау е substance should be adminis- 
‘tered. for 2 period of a fortnight for = 
__ causing lasting “oL EC i lasting sterilise ша woman, “Ја 


ради четачотенарт ат 1494 RT | 
क्रतुसमये я हि तस्या गर्भ: զարն क्वापि ।। 


आरनालपरिपेष्षणित que या जयाकुसुममत्ति पुष्पिणी | 
सत्पुशाणागुडपुष्टिसेविनी स्वधा ति я, हि TTT 11 

- a ` भावप्रकाश, मध्यमा, योतिरौगा धिकार 70: 33, 34 
कृपया पुष्ठ 2 पर за | 


x “4 3 em է 
(iv) -Chitraka root (Plunbe root (Plunbago zeylanica) 


Prepare a decoction of Chitraka root aw 
rice-wash. The administration of this decai 
tion for three days after the menstural von 
produces sterilize. *4 S | 


+ (v) Kadamba fruit fruit (Anthocephalus cadanba) 
ge 1/4th of this fruit taken orally with hot 
water for three days produces sterility, #5 


(vi) Sarshapa seeds (Brassica canpestris) 


of this sced taken with rice-wash al 
anupana (vehicle) for 7 days after the mense 
is said to cause sterility.  *6 


(vii) Powdered Palasha seeds (Butea frondosa) 
taken orolly with water for three days 1= 
stated to produce Селеу ա/մ 


(viii) Powered seeds of Trapusa (Cucumis sativus 
taken orally fron the tine of the appesrance 
of menses, for 7 or 8 days is claimed to 
produce infertility in a woman who does not 
wish to conceive. #8 5 


(ix) Badariphala (Zizyphus ааа, Zizyphus jujaba): 1 tola of 
е the decoction of this crug with Laksha oil 
administered after the menses is stated to 
prevent conception. #9 


TE | सक्वाधूय मूलं वहिनितरुदृभवम्‌ | 
` पुष्पावसाने त्रिदिन पीत्वा वन्ध्या (मिजायते || 
1 फाल पाद чъготта UT दिनत्र्यमू | 

नैव वन्ध्यात्वं प्रतिपादयेत || 
те ТАГТ WTA तण्हुलाम्भसा | 
Ę ` पीतं तु सप्ताह асцит: कुयांन्मुगीद॒शः || 


Մոզ पुष्पवती तु या | 


-5- 


(x) anduliyaka (y атап йв spinovus) Spinovus 
administration of the Toot of kis 
with Tlce-wesh for three days 
her menses is stated to End 


The 
this drug together 
to a wonan after | 
sterility, *10 


1 T = 
(xi) ento 2 patra (abies webbiar abies webbiana): Half a tola 51 
-S drug together with an equal quantity of 
Swarana gairika administered with cold water i: 
stated to prevent pregnancy, *11 | уа 


(xii) y avetarunda ( Abus precatorius): The administra 
a Se Swetagunja on the 4th day of the near. 
rS he Sth day and three on the 6th day is 
stated to prevent conception for three years. 


*12 
(ԹՅԱՆՆ) Castor-secds (Ricinus con-iunis): The E 


administration of the pulp of one and two castor 


Seeds is stated to prevent fertilisation for one 
and two years rcspectively. #13. 


(xiv) Chitrakadichurana (Plumbaga zeylanica): 
Chitraka root $c 1 tola 
Black pepper - 2 mashas 


(Piper nigrum) 


Borax - 2 mashas 
(Curcuma longa) 


Haldi : rohe 1 masha 


The drug noted above ere to be pulverised + 

together and divided into 16 Goses. „ба 
owder each time twice a Gay should Бе ВОДА 

Е dninistcred with water for 8 days pre 

administer.’ 5 

fertilisation.  *14 


10, तण्डुलीयक्मूलानि पिष्ट्वा तण्डुलवारिणि | iS 
क्रत्वन्ते а яш पीत्वा वन्याः ԱՐՎ 2 լ 
p" योगतरगिशो, Բու 75:10 


12, तालीसगैरिके पीते विडालपदमात्र | 


जशा प्रजायते || 
झीताम्बुना чаў हि a= नारी प्र E 
शीताम्वुना ЧА योगता गिरती; गमी धिकार 5:11 


14,ण्जनश्रुति 


12, «ախ 13. TRS 
13, Ч 


Pe 4 -6- R 


(ху) Chanpska Michelia chonpaca) aka Michelia champaca : Keep Спапрека 
leaves soakeč overnight in water. АЕ admini- 
stration of one leaf ground to paste during 

the period of the menses 15 SUO ae prcvent 
fertilisation for one year. The administration 
of 2, 3 and 4 leaves likewise Der day is statea 
to prevent fertilisation for as many year. *15, 


(xvi)  àganinantha (Clerocenorum nhlomidis): The 

| administration of a decoction prepared with the 

ԱՒ... root bark of Aganinanths together with rice- 
NE - wash is considered to confer Sterility. *16, 


(xvii)  Sunuhibhasma (Euphorbia ner Euphorbia ner ifolia): Dry 
the root of in shade. Burn this root ani 
renove it before it is converted աղետ an asin. 
Half a tola per day of this powder should be 
administered for 21 days tog.ther with honcy 
to bring about lasting immunity against 
fertilisation. *17 


(xviii) Elephant dung: An extract squeezed out of 
the elephant dung when administered in onc tol: 
doses with some honey in the morning for 7 
consecutive days is stated to prevent 
conception, '*18 


(xix Haridra (Curcums longa): The administration 
of Нат 679 together with water for 6 days after 
the menses, is stated to prevent conception. 

*19, 


TEE 
A Mia वाला#प्यथ चम्पकस्य | 
` तावत्त्ति वर्षाणि я पुष्पमेया 
यथा कामकलाप्रद्ीक्ति: || 
रत्तिवल्लस _ 


| (xx) Šatphelači Pills: manai parts o 
; | Katphala bark Powder (Myrica na 
4 Shati O e 
1 Nagakeshara _(Mesua SOS ) 
| Ajaji 
Laghu haritaki (Terminalia ch 
1 Black jiraka (Carum carvi) 
should be made into pills of approximately 
i | 1 masha each, The administration of th 
pills for 7 days is stated to prevent 
Е fertilisation, *20, 
(xxi) Old Ghee: The administration for 


15 days of. three-year old ghee makes a | 


woman sterile „21 


A MESE Of single drugs CO е 
foregoing is appendeč to this note. 


20, जनश्रुति i | 
कामसूत्र पर हिन्दी व्याख्या 
21. माधवाचार्य कृत वात्स्यायन «Րր ЧА ae 


е 


(Clerodendrum phlomidis) 


pea Act (Cuminum cyminum) 


BADARI ( Zizyphus jujaba) 
"B. CHAMPAKA ( Michelia champaca) 
6, CHITRiKÀ _( Plumbago zeylanica) 


5. mam 


( Ricinus cormiunis) 
A GUNJA SHWETA ( Abrus precatorius) 
> B. Нав. ( Curcuma longa) 
COR Да HARITAKI ( Terminalia chebula) 
y 10. JAYANTI ( Sasbani aegyptiaca) 
T S 11 тїк KRISHNA ( Carum carvi) 
FA 12. KADiMBA | E Anthocephalus cadamba) 
13. KATPHALA ( Myrica nagi) 
14, MARICH, | ( Piper nigrum) 
^ USE NAGAKESEARA ( Mesua ferrea) 
( Butea frondosa) 
( Piper longum) 
i ( Brissica campestris) 
Coen zedaaria) 
( Euphorbia) 


( Abies webbiana) 
( Amaranthus spinosus) 
( Cucumis sativus) 


( Embelia ribes) 
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(Extension Lectures Series) 


Lothar Lutze 


South Asia Institute, University of Heidelberg, Germany Institute. University of Heidelber German 


I e A NEW APPROACH TO THE SMS 
DENTADA 
Note? The major part of this lecture is based on an English 
version presented at Max Muller Bhavan, New Delhi, on 
4th November,1961, and published in the Max Muller Bhavan 
Yearbook 1962, pp. 29-49. The sources of the quotations 
will be found there, too. 


Ladies and Gentlemen, 

Bertolt Brecht, the German playwright who died ten years 
ago, on 14th August 1956, at the age of 58, no longer needs 
an introduction to an Indian audience. For quite some time 
now he has been studied by Indian intellectuals both in 
English and, occasionally, in the German original, translas 
tions into Indian languagss have been, or are being completed 
productions of his plays have been attempted, more, and more 


competent ones, are in the effing, Brecht is turning out 


to be one of the strongest Western influences on the 


contemporary Indian theatre. 
Still, and quite naturally, his theoretical writings on 


the theatre have been somewhat neglected so far. They were 


produced much under the impression of Asian theatrical 


traditions; given the attention they deserve, they might 
now in their turn help the present-day Asian theatre, and 


the Indian theatre in particular, to become fuliy aware of 


its own potentialities, instead of continuing to simply 
imitate, often without quite comprehend ing them, Western 


countries, and standards. А 


examples of various 8895; 
revival of the Indian theatre will not be possible without 
taking into account the enormous vitality of the Sani rit 


drama. Let it u а to the modernists? there is nothing | 
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more alive on the Indian stage today than the Sanskrit Dramas 
provided that it is produced with a little less respect anc a 
little more love, not so much as a piece of archaeology but as 
the piece of living theatro it was meant to be. Much injustice 
has been done to it in the past, especially by Western critics, 
bu subjecting it to Aristotelian principles (Poetics, Chapter 
VI-XIX); it is the purpose of this lecture to show tha? 
Brecht's dramatic theory, which is inseparable from 1“: praeti- 
cal applieation on the Brechtian stage, offers a critical al- 
ternatice, a new approach, which, being an amalgam of Western 
and Eastern thoughts, it bound to do more justice to the 
Classical drama of India. 

In theory and practice, Brecht has introduced, or 
rather re-introduced, into Western literary discussion the 
so-called "epic" style of the drama. This term has caused 


much controversy among our literary critics, many of whom 


still adhere to "Strict, and often misunderstood Aristotelean 
distinction between "the dramatic" and "the еріс". The j 
fusion of the two, which Brecht postulates, may not sound as 
controversial to Indian critics, for, according to 4.Berrielale 
Keith, an authority on the Sanskrit Drama, "the Indian thsory 
of poetry does not admit any distinction in essence between 

the aesthetic pleasure produced by the drama and any other 

form of poetry ! Still, it may be useful to us to distinguish 
between the "Dramatic! and "the epic", abstract as these 

terms аке; as the names for two fundamentally different 
creative attitudes. The "pure! dramatist, if he has ever 
existel,, will delegate his authority to the characters he 
creates, or will at least make them his mouthpieces; he will 

be տրան in, or, if you like, disappear behind, his work. 
His story-telling counterpart, on the other hand, will anxi- 
ously guard his epic omniscience and omnipotence, the attitude 
of "You'll be surpirsed at how many more things I have in 


store for you, if and when I decide to tell them to you", the | 


epie poet will remain above, or at a distance from, his 
production. md it is His epic distance which Brecht introd 


Ee 
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int i rama t : 
nto his drama, for the playwright as well as his audience. 


"Hum reatne = я 
an greatness, once а conception of spiritual reality, 


ma 
5 


had" ccordi | rbert А 
за ing to Herbert Ihering, "long ago become a пап 
for e 16 5 „t В 3 с; G В ч 
verything bloated, indistinct, idealistic...Greativss 
ha to * r ծ 
d to ७७ replaced by a different concept. Instead of 
greatness, Brecht placed: distance....He wanted things to 
b с t for N enti t ГА 3 
e accounted for. No sentimental trickery was suffered. 
T n г t . ti 5 с: . 
his resulted in the "objective", the epic style." 
Ihe headin der whi tt i t rtisti 
g under which Brecht summarizes he artistic 
possibilities of creating distance is (in a not very staisfac- 
tory translation) alienation. Again and again, in his 
theoretical writings, Brecht's mind, never quite satisfied, 
spins arround the "effect of alienation". in his own language 
1! rfr i + > 
Verfremdungseffekt", or abbreviated "V_Effext"3 to the 
creation of this effect he devotes most of his formal experi- 
ments. "In short, " he writes in one of his numerfous ат стръв 
at defining the V-effect, "it is a technigue of putting 00 


dealings between men which are to be presented the star; CE 


the extraordinary, the thing in need of explanation, 25 
nf 


not self-evident, not simply natural, It is the purpose el 


the effect to create for the spectator the possibility cf 


productive criticisk from the social point of viewi" Sore- 


where else, it is the stage-practitioner who speaks: 


"Tho description of the V_effect seems far more unnatural 
than putting it into practice. This мау of playing has, of 
course, nothing to do with the customary "stylizing". On 

e 


the contrary, the principal advantage of the epic theatr 


with its V-effect, which has the one purpose of showing 


the world as one that can be manipulated, is its very 


naturalness and earthliness, its sense of humour and its 


renunciation of all the mysticism that still sticks to th 
traditional theatre from days gone by." ind$'In establishing 


new artistic principles and working out new me 


we must start from the imperative tasks of a time of 


ation, 


thods of present. 


4 
epochal change, there 82гвез, the possibility and necessity 


० DOE 
f a reorganization of society. All dealings among human beings 
ar 5 t . 
е examined, everything must be seen from the social point of 
view," 
What, then, is the tertium comparationis, the point of 


comparison, between Brecht!s theatre, with its attempted 
opening of the world to productive social criticism, and Indian 
classical drama, which, according to Keith, in the прага за 
atmosphere" of an essentially Brahmanical’ culture, taimed 


at the creation in the mind of the audience of sentiment, 
and what was necessary for this end was all that was attempted 1? 


One may doubt the absoluteness of Keith's statement, 


especially if one remembers the Vita's works in the "Mpichha- 


katika", quoted by Keith as well as ty S.C. Bhatt in a book 


on "Drama in Ancient India's 


Why talk of birth?Character alone counts. 
In rich soil the thorn trees grow fastest, 


Quite astonishingly, tne same play, in the fourth act, 


speaks of the 'Social lie'5 and Sharvilaka, setting abovt the 


liberation of his friend, the future shepherd-king /ryaka, 


exclaims, almost Brechtian in tones 


Now 1 will stir up my relatives, all the rabble 


that have been knighted by the strength of th.ir 


own arms, the monarch's own slaves, who are enragod 
3 9 


at the King because of infamous treatments» ee. 


The "Mrichhaktika" does not seem to be exceptional. 


Even the serenity of Kalidasa!s "Shakuntala" does not exclude 


logue between the poor Fisherman 


the following piece of dia 


and the Superintendent of the City Police, taken from tac 


Prelude to Act VIS 
FISH? You see in me a poor man, who sypports his family T7 
catching fish with nets, hooks, and the like. 
1 


SUP. (Laughing) A most refined occupation, certainly J ६ 


FISH Blame me not for it, master. : 
The father's occupation, though depised 
By others, casts no shame upon the son, 
Ind he should not forsake it. Is the priest 


Who kills the animal for sacrifice. 


== Зе БУНЕ 


Therefore deemed cruel? Sure a low-born 
May, though a fisherman, be tender h 


SUP: (Probably a little impatient) Well, Well; go on | 
with your story. a X 


The two constables, when their Superintendent has gone 
to see the King and keeps them Waiting, seem to be somewhat 
infected: 
FIRST СОК? 


I say, Jänyka, the Superintendent is а long 
time away. 


8ЕСр. CON. Aye, aye; kings are not be got at so easily, 
Folks must bide the proper opportunity. 


With all this evidence, it cannmt be denied that, if 
there is any influence at all, it is not so much the contents 
and thought as the form and certain techniques of Indian classis | 
drama which may have aroused Brecht's curiosity. Brecht uc 
self must have been aware of this; in his 'Little Organon 
for the Theatre!, 42nd Paragraph, he mentions musical and 
pantomimic  V-effects used even today by the Asiatic theatre, 
"Undoubtedly, the V-effects prevented sympathetic implication 
("Einfuehlung"), but......the 4ocial purposes of theso old 
effects were completely different from oufs". In an essay 
dealing, more specifically, with "Effects of Alienation in 
Chinese Dramatic Art" he speaks of the difficulty of recognis 
zing the V-effect of Chinese histrionics as a transportable 
techiigue" as ап "artistic conception separable from the Chinese 
theatre". He then goes about describing the Chinese theatre 


and its social conception as something quite useless "at first 
sight" to the "realistic and revolutionary theatre" he has 


mind. At second sight, however, the artistry prevailing on | 


the Chinese stage, the "chilling" effoct produced by i 


actor!s keeping his distance from the figure he is to 


are worth a good deal of study. e 


Brecht never wrote a similar es say on th 


2 г xe sr i 
but there is proof that in his о 


1 drama 


f աբ: A 
=O n 


I studied the presentations of t reat feud 
By tne English, rich im Sx 
To whom the world is good for unfolding their grand 
I studied the moralizing Spaniards SEN 
The Indians, masters of beautiful sentiments 
ind the Chinese, who present the families 
And the motley destinies in the cities. 


With his praise of "the Indians", Brecht has enter за 


his name into the list of German admirers of the Sanskrit 


Drama, which includes such illustrious names as Goethe's, 


von Humboldt's, and Schlegel's. If we take into, account | 
Brecht!s artistic sincerity, his disgust at "General, sublime, | 
statements, we have reason । 


ambiguous" - in short? untrue - 
half- 2 


enough to believe that bhis is more than a casual, 


‘obligatory allusion. The question we should try to answer — 


now is this? What are the characteristics, the Sanskrit drama 21 


may have in common with Brecht's own dramatic theory and 


practice? 


Let us anticipate the onswers* 

1. Indian classical drama is anti-illusionistic and 
eonducive to alienation, because it is (a)largely | 
epical and descriptive and (b) artistic and audience 1 
conscious in the composition. | 

2. Its humanity becomes evident, above all, in its | 

combination of realism and serenity. 

We shall now try and furnish some proof of our propositionst 

la. The epical and Descriptivó character of Ind ian 
classical Drama* 

In his chapters on the origin of the Sanskrit гапа, 

ence of the strong inf Lue 


Keith has provided "abundant evid 


on the developmont of the drama exercised by the recit 


18117 the Ramayana, 


of the epics", espec 
velopment". 


"appears in its full de 


this influence 
c recitals in a dif fere 


mentions epi 
Ntheatralische Veranstaltungen", 


them 


7 


turn to а play li the 
play like the 'Mghanataka!, ascribed to Н 


Sanskrit play. We gre indeed tempted to say that what is 
turned into 'action! in customary drama remzins "story" in 
the classical drama of this country} and most of the story 
parts will be of an introductory and preparatory nature: 


suddenly, as if impatient of any further dolay, they will 


blossom out into lyrical passages of extreme beauty, for the 


composition of which the rest of play seems a mere pretext, 
This preponderance and accentuation of lyrical "scenos! is 
reminiscent of the Europcan operas a form of art on which 


Brecht experimented a good deal; but he was too much (ope 2) ) 


dramatist par excellence to go as far as sacrificing "action" | 


altogether (which the Sanskrit drama nearly does) 3 besides, 


he was quite oppssed to lyricism resulting in the creation of 


atmosphere. In his plays proper, Brecht distributes the 


dramatic, the epic, and, with eertain restrictions, the lyrical 


comporeRents according to a rhythmic principle which in its 


to the production of alienation. 
s of the Sanskrit 


turn if subservient 
But let us return to the epic element 


drama, which 15 interspersed, in the way described 25076, with 


a number of epic small forms, such as the"story™ proper andes 
the 'report! with its variety, the dialogue+Tepork. There 
are the stories of Kanrapuraka, Vasantasena's mahout in the 


'Mrichhakatika', of how he received Charudatta's coat; and 
of Kaushiki in IMalavikagaimitra!, who interrupted only t 


impatient exclamations of the King, gives such a vivid 


of her brother's violent death that Malavika, te 
he Vidushaka that she is 


to be reminded by t 


events". Reports will often be found in 


natory scenes, Vi shkambhakas or * 


where they will 


ween acts, 


PRI. I confess, however, that there is one point 
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climax. Many i 
оосо remember the young Brahman! тер 
5 - S up 


8 հ 4 


How wondef i 

х wl щете 

did he enter m г S Zushyanta | No sooner || 
with out sacrificial PONO han ws were able to procsod _ 


ri ites, unmolested by the evil d mons. 
urther b 1 1 E 
к elow, in all ill -feigned attempt at concealing 
e epic character thi ; 
| aracter of this scene, the author makes hin turn ta- 

an imaginary partner off the stages 

What that 

say you? - that Shakuntala is suffering from Cover 


produced by exposure to t 
3 ե he Ե t CHA i піт em 
is to cool her burning Ny and that this ointmenu 


In the same way and for the same purpose, а ‘report! may 
bo distributed on two or more characters. There is such a 'aia- i 
logue-report!" in the Prelude to Act IV of the same play. di 
Priyamvada and Anasuya, Shakuntala's companions, are shewn | 


Uin the act of gathering flowers", | 
| 
| 


about which I am rather anxious. What, think you, 
will Father Kanwa say when he hears what has occured? E 
| 


ձող» In my opinion, he will approve the marriage. 


PRI. ..What makes you think so? 


In this analysis of the situation, without in the least 


sacrificing the charm emanating from the two girl characters 


and the garden scenery, the attitude of mind is that of dis- 


cussion and argumentation, as can be seen from the vocabulary 


prevailing: !there is one point! ‘what, think you Soo! 


‘What makes you think so? 


‘Тп my opinion, i 
in Act IV of the !Mrichbakatika! || 


The capture of Aryaka, 


n the form of a Chulika, 1,6, it is merely 


announced backstage, although it is of extreme importance: о 
be : 


certain taboos imposed on 


is presented i 


the action. This may/due to 
Wilson's words, that г 


Sanskrit drama, to, in H.H 


indeed, for decorum, which even Voltaire 


sometimes dispensed with! 
of projections, whic 


> 


Brecht! 


TN 


յ 
| 


| 
| 
| 
| 
| 
| 


such as the Maidservant in Act 1 


-9- 


in the 'Mrichhakatikat alth 
$ ough, in Keith's opinion, 


"doubt1 Ե 
ess not by t 
y the poet! would be 1 Մ Յ 
? e an epic device of the 


same category, 


In elo ectio 
Se connecti sm s 
lection with the epical с BS en 
e Gpical character of Indian 


classical d 
arama sho я 
а uld be seen its predilection for Ses nA SONNO 


Undoubtedly thi j 
h S is tha + + 
| y this is another heritage from the epics; but whereas 
devices like the !st y e » 
ք story! and the report keep, up or even 
3 2“ те 


originat t ass = 
gimate, the movement of che play descriptive pa ges 

Բ 15 ү > ք SSuge 
3 


mostly in ver : р s 
se, will bring it to a complete standstill. Keith 
praises Kali па f E 
alidasa's 'power of description of all the stock 
elements of Indi se 
dian scenery', and as an example of Svabhavokti 
vivid descripti A 
scription, presents the flight of the antelope pursued 
by Dushyanta in Act 1 of 'Shakuntala!s 


we and anon his graceful neck he bends 

cast a glance at thepursuing саг; : 

0 eading now the swift-descending shaft 

pr таста into itself his slender frame; 2 

AUS orco in scattered fragments strewn, 

_ ла. -chewed grass falls from his panting mouth; 
38 in his airy bounds ho seems to fly, 

and leaves no trace upon th'elastic turf. 


մե > 
his example must stand for many, among which is che 
endless description of Vasantasena's house in Act IV of th 
Mricchakatika!. Most of the time, this kind of description 


is à challenge to the spectators! daagination; there are other 
descriptivo passages, used as an accompaniment to, cr commentary | 


on , some pantomimie action presented on the stage. The 
Vita in the 'Mrichhakatika!, Act.%* 


Vasantasena, sty&, stay, what are you doing? for fear you 
uite forget your youthful bashfulness, throw up you feet 
which are used to dancing, let your eyes roam with un- 

steady and excited side-glances and hurry like a cazelle 
fearfully fleeting the pursuing hunters... • • 
Sometimes the characters will comment on their own actions, 


I of the same play? 


ess's mother ha sent me here on an errand. 50 
"te 5 (She walks about and looks 
itting.and drawing some- 
I'm going closer. : 

The dissociation of action and speech and the consequent | 
personality which take place here 
А: „ВЕ RI 
tnessed in some 01 


My mistr 2 
I'll go in to see my mistress. 


around). There my mistress is 5 


thing from memory. 


splitting of the actor's 


of extreme interest to Brecht, 8$ is wit 


the child's паў зебу is replaced by the elaborated naive 


IOS 
grusha-scenes in ti 
г 'Са + 
in B e Caucasian Chalk Cirele!, Ths artist 
in Brecht's o | - z 
wn wor 
ds, 'becomes his own i ` 
one moment will h ա. 
Y ө а \ 
| llow a complete transformation into the 
igures....He is > * 
... „Не merely has to indicate his fi 
ate his figure... 


Keith de + 
scrib ta a 
es a s-relief from Sanchi г A OEIL 
m Sanchi representing 


›- 


group of Kathakas, recitės, 'wh 
S, who accompanied with music in sone 


degree their recitati 

citations с КЕ 
= б ‚ dances, and indicated by gestures the 
sentiments the charact 

of the characters they presented!. This 'indi per c 

attitude, havi m ur 2 

; Raving so much affinity with Brecht's !Gestus des 
Zelgens', has never c 

А SMS eased to be one of the main characteristics 


of Indian drama. And for Brecht 
? 


be", 


(to indicate is more than to 


lb. Artistry and audience-consciousness 
The indicative attit it li 

e attitude of Indian drama implies, further- 
more, that throughout his performance the actor demonstratss 5 
that he remains conscious of the presence of spectators, OF, 
aca tding to Brecht, he 'expresses that he knows he is ма сод" 
In a way, he becomes the child that 'shows off! in the company 
of grown-ups - the German 'sich aufspiclen cannot be rend ¿rod 


into English - with the fundamental difference, of course; that 


artist. Indian classical drama is tplay! in the intrinsic sense 
of the word; play with the audience, play with the play itself. 
In this connection, Вгеси+! s indebtedness becomes cuite 


evídent. In his own words, the tepic theatre, as far as its 


syyle is concerned, is nothing particularly new. With its 


exhibitional character!- in the original ! kusstellungcharakter! 
a term which corresponds to our 'indicative attitude! ‘and its 
emphasis on the artistic Լա as related to the ancient asiatic 

roblem as a creative dranatist, 


theatre'.  Brecht's fundamental p + 
and perhaps his dilemma, was how to give his productions, burdsnsd 
as they were to be with За criticism the lightness of ‘Plan! 
t ind with all this', he complains Wb is U difficulty in art 
that it has to do its business, even the most hopeless ons, 
with complete lightness ма, in the 77th paragraph of his E 
"Little Organon" for the lightest way of existence is m SR 2 


-11.. 


In the Sanskrit drama 
7239. 


the disc я 
scussion of the art of histri- 


onics, initiated by the ү in À 
E atyashastra, is continued on the stage 
itself. Ի. 


Shoul he г 

That te Tally but have changal hor w 
is strange ab ut UE On the other hand, what 
has adopted ids it? She is at home on the stage 
a 9 principles of the art, is skiiled 


has developed h make-believe. In this way she 
perf ecti er vocal resources to artist 
etion, stie 


In this matter 
S matter of fact remark of the Vita on Vasantasena 


the heroine of the 'Mrichhakatika!, and many others similar 
in content and tone, it seems as if the artists ща tod to 
keep the audience aware of the fact that there would Бо по 
creation of sentiment without a good deal of solid stage 
workmanship. There is a play in the play in Act III of 
Harsha!s 'Priyadarshika! and a music contest in £cts I and 
II of Kalidasa!s 'Malavikagnimitra!, both of which draw 
critical comments from the audience on the stage; 2nd in 
Prelude to Act III of 'Vikramorvashi! there is a critical 
discussion of the heavenly performamse in which th? heroine 
took part, carried out by two of Fharata's disciples, who 
give themselves the air of perfect knowers how’ 


РАЉАМА in the performances Urvashi was absorbed 
in the various sentiments, but- 


GAL. AV ДЕ The concluding part of your statemunt 
implies a certain fault. 


PALL. That's right, There was a certain fault 
due to Urvashi's inattention, 


There are parallels between the ancient Indian end the 
Brechtian theatre which are of а more technical nature. The 
stage described by Wilson in his ¡Theatre of the Hindus! and 
obviously used, for instance, in the IMricchakatika! is 


6 which Brecht employs, 


Niensager' , 


t me but ona 
exactly that on o na 


iper Jasager und der ene of his. 


example, in * 
"c 

i instruction! $ „also, that и 
Inieces for instruc p E 
4 so as to divido the  . . 


suspended trans versely, 
69७7 equally to 


"It seems pos sible 


curtains were 


à t iff ortions, : 
stage into different P 2223 E d 
+ of О: и 
audience, ERO 
Е > p “по. W 5 au 
ej T. x 


the imaginati T 
e imagination." The final statement 
comen t presents the Indian 


audienee, imaginat and 
агу O= per 1 
co-operative, as an audience могу 


much to Brecht! SEN 
s liking? it is an audience of this stand 
j 7 = 1 is standing 
which he ha : с с 
в in mind when he discusses the light 
os the lighting of his 


5 0१९७४ 


The little bi г ոլ 
1 e bit of n t 
low and then wanted, can by m igh p lar 
Be indicated} our actin o N 22 
Ը 5 ting, too 
28 паке the times of the da visible 

n it is necessary. у 


ւք ess! it 

| ко ‚ Keith says about the Indian, theatre "need not 
artificially be induced; movements of hands and feet to indicate 
groping are enough!. Brecht must have been delighted at the 
elaborate language into which gestures and nining have Beem 
developed on the Indian stage. Generally speaking, Indian 
dramatic tradition, more perhaps than the drama of Europe, 
has always been aware of the fact that a drama, among оцет 
things, is 'a spectacle to delight the eyes! (Keith); tho 


very term Rupaka, play, implies 'visible form!, 

From the point of view of artistry, the most striking de vice, 
about which much cannot and need not be said here 18 detail, is 
the prologue of the Sanskrit play. Keith agrees that it is 120 


simple or naive arrangement, but a very elaborate 1iteraty denice 
by which the actors bridge over the transition from the perli- 


ama to the drama itself!. We believe Te 19 


minaries of the dr 
the world of reali to 


even шоќе? it is the transition from 


the world of play, gracefully prepared and presented. As 


experience tho wondsrs 


ama is not offered to us as something ready-made | 


f its brith and growth to artis 


į 
| 
ses at least. that | 


often in Indian art, we, the spectators; 


of creation? dr 
we become cye-witnesses O por- 
sible, in some ca 


fection. It is quite DOS 
at the end of the Prologus: changes | 


the Sutradhara, the director, 
into one of the characters without leaving the stages This 
open transformation is one of Brecht's favourite devices, 

connection with nis! Antigone! 


г instance, in 
4 


cribed by him, fo 


TE 
adaption. 

sciousness required, of the 
ctor, 95 attitude which 15 fundasentally | 


playwright as well as the A 


Artistry and audience-con 


տաթ > А ա m. pe Պոլ dide Ac Mem? У" Ди CONS. TR 


За 
ironic. This iro \ | 
TY 
y 15 shared by Brecht and 

but in the case of i Ko Е 
та | ndian drma 
the latter it is the ironi | 
iie contrast 


T^c 
Be esa 


preva- 


tne world of reali 
eality and the world of 151 
P ".... artistic play which 
th 14 ries to exhibit the ironic contrast ТОМ 
-nhe мог Qs ah i а 1 rast FEW 
is and the 
an world as, i | 
„in Вгесһ i inion, it 
s opinion, 1 


should - or will? - be 
Ա 
o, Realism and serenity 
Keith clai 
ims that T 1 
aims that the Sanskrit Dramatists 'make по 


attempt at reali ! д 
ism’. Undaubtedly, ‘realism! is a term much 


mi gunde rstood. Let use բ 
et u se it i 
S S as Brecht did: in the sense OL 


an artistical tr pr : 
ly true pr esentation of human nature. Acc raing to 
AECOTAMS = 


Brecht 'the tr vH 
uly cultivated theatre will not have to purchase 
theatro 


its realism at the cofst of its artistic beauty. ..Ine v 


disposes or weine А ОНИ the pleasant and significant 


grouping, original gestures, in short? styles it has sense 


of humour, imagination and wisdom to master uglines®. 


S.C. Bhatt has pointed out that much of the reali 
in Indian classical drama 15 due to the humanization of ine 
heroes ла 0: heroines of the epics. This most probably — ОО ХО шуя _ 


to scenes like the one in which Shakuntala's . mantle ic 
caught in а bush; she leaves the stage only 'after making 
pretexts for delay, that she may steal glanc 95 at the King". 


s is not spared: 


2 (9 what fair one dost thou 
think? 


INagananda' o 


Even the Buddha, it seam 


Feigned is thy trance 


| 
| 
| 
| 
| 


o of Harsha 15 


Is the opening lin 
lism in tne sanshrit 


The lion's share of the год. аташа 


however 
3 
the heres 15 


Indian theatres, * 
in details 2 


the same even 
immportal Don Quijote. 
in the ¡Marica t 8) 


part to the 


Good news for youl" 


just after having become & victim of theft. 

replies? "What? has he really stolen it? 

cHaR? He has | 

VID! nad still good news EU : 
xv 
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Because, he did not leave wit : 
his purpose. > without having achieved 


GHAR? 

it I 5 (С: 

Keith finds Lharudatta!s character "at 
ДА er "attractive in, tho xtreme" 
we believe that this is а nobility ren 
ility which | 
H would Бе rather 433^ 
+ GT Wii 


carable without the Vi 
b e Vidushaka!'s contrasting sobriety and 


sense of humour. We sympathize with his colleague in 'gh2) 
= S n оба кита 


no, „while the Kin re 
who, King adresses "а few weds of reproof! ՆՇ 


iC 1 redi r rj 1 
Shakuntala's rediscove ed ring, is afraid his master 


"going stark. mad" and complains that he "must stand 


to be devoured by hunger, whilst he goes on in this sentimental 


strain". 
Brecht, "studying the Indians", must have Seen all this, and 
much more. He must also have been aware, more than any bocy 
SUSE, Of the fundamental differences between 
the opposite valuation of plot and atmosphere, for 1 
he must have realized what he failed to achieve 
considered ido Ո ultimate objective of his own experimenting? 
the serenity, which does not admit of tragedy 38 Indian crema 
and which is the reflection of Indian religiosity and humanity 


in Indian Arte 


SUMMARY 


THE PRE S 
LD INT IAL DDRESS 
SEMINAR ON ORIGIN AND Day 


POETICS, IN OPMENT OF 
KURUKSHET DHV ше SCH N Sin T 
ON 24th Supp НД UNIVERSITY 00, IN SANSKRI 


y 
DR K.C P DE 
T | 
he addres Ց sincere] MÁ thank то nar 
STAs t 1 
at the shot s the Arzanısers of the emi 
& i пеъга, iversi t 19 t Де 
1 Kur uk Uni 6 зтоу, efers tn the zreat er a 
4 s r 2 D marsness 
nf he Dortance o ] j f h ry 
Ք f ndian 16 sthetics 1 
the suxzestiv з 01 mich the theor; of 
тт 
e e power of languaze 18 an essential t 
t S anec in 
Bas and West 3 | 
t and discuss 85 Summarily the followinz t mics : 

| | | M = E 
1 ) ү arious meanings of the word 'D hvani' 


ii) Influences rosoo 
nsib 
M. le for the development of these mean- 


iii)Distinction ОТ Dhv 1 կ 
ր ~ avani as а от ~ 
atnarya and Laksana. power of language from Abhidha, 


iv) Stages of 0 
| evolution of Dhvani as an independent porer of 


n ի at a ti 
а) Bharata'= conception of Prasada Guna. 


b) Bhartrhari'- imorovement on the Mimamsaka conception 
of Tatparya Sekti. 


c) Laksanavadin's admission of Laksanalaksan 
v) History of Dhvani 3chool. 


vi) Reasons for admission of Dhyani as indenendent потег, 
function (Vyapara), effect (Ph la) and cause (Nimitta) 


om... 
Bl Va vs riu Va LSU 1422 3005 १ 6:71 US ia S SS ччух VEA via. 


tive power of language; Dhvani, is a very important aspect, 


not only in this country but in tha Western countries also. 


In fact; the results of 650०५०१. researches in this 
field, vublished by the scholars 
n interest in this country that 


like those present here, 


have already created such a 


besn introduced as а subject for vosb-gradu- 


* aesthetics has 
like Calcutta, Agra, Dalhi, 


y in many Universities, 


ato stud 
In Europe also they have cre- 


"Yishvabharabi etc- 
er awareness 01 th 


in India. 
o importance of Indian Aesthe- 
ated great ie 


| 
i 
| 
| 
| 
| 
| 


hovefore. of theory of Dhvani. There the older 


E 


| абе: и 38 y such 8 
s about Indien, Aesbhotios, oxpreosel by such persons 


There is scarcely any trace of feeling for th 


beautiful in the Brahmanical or Buddhistic writ; 


ER nes" (0.१७, 8) have given place to the new, wh ich 


'" was expressed by Professor Thomas Munro in his 


“Paper prosentéd at the Fifth International Congr. 


ess on Aesthetic at Amsterdam in 1964. It runs 


~ 


Se. as follows сее 


2 ~ i. Western 80०0000103 ean learn something from 


Hu eie the Orientzl emphasis upon an artist's inner att- 
թ ք 


` -“itudes and mental processes," 


and 


"Indian Aesthetics is, on tho whole, more syston- 


Eee sw atically developed than others al ong the philos- 


ophic lines," 
Ւ-....... TA AC, Блох 


77 


„I vas invited to address this international gather- 


m 
he importance of ३४८५०२1 ॥8 pomer of language in 
kesthetics",, 


: In --merica a book entitled Oriental Aesthetics 


: ng a picture of Abhinavagupta, the greatest exvonent | 


A en Sn 


LAT САНЕ с by Բան xxi. 


Aesthetic ipt Critded anes ДА 
S and Art riticism is entirely devoted to Oriental 


Aesthetics, Լե contains artic] 5 contributed by eminent 


Oriental aesthobics thinkors, including ono by my humblo 


self on 

5 ° А Bird's-Eyo Viow of Indien Aesthatios 

In Holland Professor Jan Alar of the University 
of Loyd on is regularly publishing a Nomslettart, centain- 
ing information about the activitios in ths field of aesth- 
etic: in different countries, as desired by the International 
Committes for aesthetics. And in my letter, to. he published 
in it, I shell, among other thine refer to this Sominar 
օո Dhvani | 
| in the last weck of October this year, i Conference 
| will be held in Mzestricht in the Netherlands to implement 
the project Corpus Thooriao Artis, lt is sponsored by the 
Union Acadomiguo Internationals in Brussels. india, the 
Par Bast and Russi. vill sach Do Ee by a prominent 
scholar during the disca sions and later also in tho oxocu- 
tive committen. ind 1 have bean invited to reprasent India, 
ec stions for adoption in irmlementing the said project 
include th 

It 13 customary for the president of a Seminar to 
oh a ‚the subject, on hich it is hold, ES 
confine myself to a bird's-eye view of the subject 


foro, 
and leave the rect for the learned specialists “ho can deal 


. 


with it with an intimacy of knowledge and: expert touch, whieh 


+ 


I cannot hope to-omulate. “ну 
In the course of шу summary, 1 shall refer to: 


i) 


Various moanings of the word Dhvani; 


heory of the suggestive pover of language, Dhvani. 


4 | 


ii) Influences rasvonsible for the devalopmanı 
of these meanin 
iii) Distinction of Dhvani as a оотаг from Дъ | 
Е Laksena 
3 dha, Tatparya and Lak | 
1 Dhvani as an ind | 
Sta ex of evolution of 806. | 
m nd a power of language (a) Bharata's сола 
ption of Praseda Guna, (b) Bhartrhari * | 
improvement on the Mimamsaka conception of | 
Tatparva Sakti. (с) Laksanavadin's admission 
of L | 
v) History of Dhvani School; 
vi) Reasons for admission of Dhvani as an inden, 
| ndont porer, function, (Vyapara) effect (р 
y la). and cause (Nimitta), 
` 4) VARIOUS MEANINGS OF THE WORD DEVANI 


Lbhinavagupbepeda wes a vory great scholar of grammar 
He explains grammatically how five msaningsy in which ha has | 
used the word Dhrani, can bo got out of it, as follovs:- 


Tt is formed by affixing i ( €) to the root Dhvana 
(sabde) according to Unadi Sutra 


ы RRA ARRE (उ о ए८९) 
= CL Its dissolution (Vigraha) cen be done in various 


- ways to get. tho various meanings out of it as follows:- 


area fu ध्वनि: वाचकोऽपि शब्दों ध्वनिः , इयो एपिज्यकत्व ध्वनतीति 


ФУ | (अस्मिन्नयदरये विर्वादाते इप्रत्ययः xd रि) व्यग्योदपि ध्वनि: ազգ 


इति कृत्वा (अस्पिन्नर्ये ՎՈՎ տփալ соса | शव्दन शव्दव्यापार' सोपि 


ध्वनि, घ्वनन ध्वनि: इति कृत्वा | (բարի ՅԻՑ eya? मावे) ~ 
व्यपदेश्यश्च योऽय: सोऽपि արը: тате ध्वनिचतुष्टयमयत्वात (хя оро 
FTO $3, Чо १३५) 


अथच 
TT ध्वनि शब्दार्थ येन (व्यापारेण) за GTR) यत 
(व्यग्यस्य) sey (रसाय) इत्ति IE TRATAT यर, 
quivag Сето तो० то १३ Чо $34) 


(शव्दादयोद्वा ) यस्य 
Рета. साम, Tu 


T . . 
js hus the тога Dhvani is used in: five different 


= МБ 


moanin i t : Yo 
meanings (i) vord or vart of it (ii) conventional meaning 


whic с esta } 
mich suggests the ugsestible moaning (iii) suggasted mea- 


ning (iv) function ՕՐ power of word to arouse sugeestible 


me ing y C पत a уе B 
meaning (v) omposition containing Suggestive words and moa- 


nings and the suegostible meaning itself. 


ii) . INFLUENCES RESPONSIBLE FOR THE DEVELOPMENT (Y THESE 
MEANINGS 


The word Dhvani was first used by grammarians, rop- 
resented by Bhartrhari, the author of the Vakyzpadiya, and 
„bhinava frequontly guotas from the Vakyapadiya to show how 
he was influenced by it in convoiving various meanings of 
Dhvani. 

1) It wes used for articulate sound, because it produ- 
cos sound Teves very much like the ring of a bell, 
Tho grammarians hold that sound-sensstion is du^ to 
the contact of опе of the sound--mros, procssding in 
а regular succession from the source, mith the drum 
of the oar. The sxnonents of ths theory of Dhvani 
have used the ~ord Dhvani for the s ted meaning, 
because of the similarity, involved in coming of this 
meaning to consciousness. Just as sound comes to 
.tho hearer': consciousness through a succession of 
„зоций-чалез, so the suggested meaning comes to the 
liborary critic'^ consciousness through succession 
of meanings, tho conventional, the contextual and 
the secondary. 

) Tho gremmarians edmit the universa! sound, called 

Thera ara various 3ub-divisions of it, call- 


Sohote. 


od Pada-“phota etc. They hold that awareness of a 


са ла ЕВА Еј nsciousn- 4 
T A ssary for the rise of consciousn- | 
Padz-3ohota is necessary ТА. 


Ն e q 5 + . 
onsequentl, то have ths: consciousness of the 


ess of moaning of a vord, exactly as consciousness 
of genus (Jati) is nocossary for recognizing a var. 
tieular individual (Vyakti) belonging to it. In 
fact Pada-sphota of ths саттаг1апв is very much 
like the gsnoric concspt (Jati) of the Naiyayikas, 
This Sphota is an ossentiel part of tho universal 
Sphote (Зойобе-Втайшя ) and is menifozted or rovea- 
led (Vyajyata) by ths last sound of а groun of sowy 
of mhich > word is mede таза this last sound is gras 
pod in association with mental impressions of the 


irmsdiatsly preceding sounds. 


पूर्वपूर्ववण Saa (अभिव्यग्य: ) स्फोट! 


They use the ~ord Dhvani for the last sound of the 


"word, which is primarily responsible for the manif- 


estation of Peda-Sphote. The exoonents of Dhvani 
following this use by the grammarians, have used 
this word for both the suggsztive word and the sugg- 


8207 ए8 moaning for the simple reason that just a^ 


| thó lazt sound of а word brings Peda-Sphota to 


heerer'e consciousness, 30 doaz ths suggestive vord 


, NS . 1 
or suggostive meaning the sugmozted meaning. 
We haar the same тога utterad by two persons: tho 


constituent syllablos in both tha cases are the 


աեր է հ 
samo. The effort, thorefore, required for utter- 


ance is the seme in both the canes, O moves 


the speech-orgens slorly and the other quickly. 
sylla-ı 


bles, having.como to our oars slowly За плс ORIS 


end quickly in the other. The activity, which is 


111) 


a) 


b). 


of the. theory of Dhvani have called the 


~ 


= 8m pc 


ésponsiblo for “Low or quick 3५००98५101 of syllab- 


les in speech, is j 1 
1 speech, is:called Dhvani by the grammarians, 
because it is additi ivi 
uso it is en additional activity The exoonenta 
additional 


Function of word to arouse the suggested meaning 


by tho samo name because certain тога discharge 
this function in addition to those of arousing 

(i). conventional (ii) contextual and (iii) secondary 
meanings. | 1 

This vord is used for a Literary rk also, which 


Ue 


contains this 9lomont and, as 2 vholo, serves as an 


instrument of convene the suegestible meaning 
DI^TINCTION OF DHV/NI Հաաա A POWER OF LANGUAGE FROM ւ POWER OF LANGUAGE FROM 
OTH3RS Bee ш 
ABHIDHA, TATPARYA AND LAKSANA 

Abhidhasakti is the power of word that arouses a 
conventional image of an object in the mind of the 
hearer, because of the convention, the agreement 
emong a number of persons that this тога symbolizes 
this thought. The convention, can be nom by obser- 
ving the aes from dictionary or from a teacher. 
lt can arouse thet moaning only which is fixed by 


convention. 235. 
पदार्थेषु सामान्यात्मसु अभिधाव्या | WSUTUSTT अथाविगमन- 


शक्तिर्हि अभिधा | समयश्च तावत्थेव न विशेषाशै, आनन्त्याद्‌ व्यभिचा रा - 
Հոպ (0 glo, FTO ४, Чо ५६ 


Tatparyasakti is the vover which establishes the 


relation of objectivity with the object (Vrttita) 


and similar other relations, necessary for the con- 


| ception of tha ideas, conveyed by different २ 


m the 
entence, as a united "hole. They hold that the 
2 „en! Ü- iS OY ७7% IS 5 


o pmi 


j 
ի 
| 


пне 


NM کے وی‎ et shh 


CRETE PAST SN 


с) 


meaning of а sentence 19 not merely meaning of words, 


( अपदार्थों वा्याथः ) To make this view clearer let 

me put it in Sanskrit 

घट sf secure? घटवच्छिमतातुरूछा OTT कृति; इत्यधो 
बुध्यते | तत्र घटशव्दस्य ऊम्बुग्रीवादिवा द्विणय हपोऽथः , SM Կազա wu 
वृत्तिता तु wem: ? तंतदर्थ प्रतिपाथ विरतायां अभिधाया ` गव्दबद्धि- 
कमणा विरम्य व्यापारामाव;` इति नियमानुसार पुनरुत्थानास्मवातु 
ततच्छव्देन पुनरवौिताइपोऽथारपदाथोऽपि त प्रतिपादयितु ՀԳ | 
अतो а бг етватени चिक ता त्पर्यशजितरवश्यमगीकायीति माट्टमौमासरा , 


परचीननेंया यिक्राश्च | E. | 
Laksanasakti is that power “hich gives rise to ano- 


ther meaning, not presented by any word in a senten-| 
ce, “hen the conventional meanings of two wordsy 
used in it, are in conflict "ith each other, and so 
puts them in harmonious relation. 
मुख्यार्थं बाधाया зътоттат: за: | वाधा च ԹԱԿՈԿԹՆ| 
(Ho 310, FTO ४, Чо ५७ ) | 

The aforesaid powers of ~ords, Abhidha and Tztparya 

` Sakbis, are too insufficient to arouse the intended | 
complex idea in the hezrer': mind in the classical 
instance Gangzyamghosah. The former power will 
erouse the image of tho current of mater and that 


of a hamlet, for vhich tha rords Ganga and Ghosa 


stand respectively: and tho latter (Tatparyasakti), 
"together with tho case torminations, will vut tho 
two images in the necessary relation. But the com- | 


plex would be a meaningless iumblo of ana not] 


а harmonious hole, because it mould stand for "hat 


in actual experience is not possible, Жою. an! оби 
5 2 | 


cannot exist on a current of mater. Such sentences 
: i 59 


5 we e > 5 | 
aro, however, found in the standard «աոիթ, only 


| 
| 
in Sanskrit but in other languages also And | 


tradition finds Հ meaning, and a good one too, in them. For 


instance, when the aforsssid sontonce 15 usod, it is under- 


stood to mean that the naml et is situated on the bank of tho 
Genges and that it is cool and holy. To ойга this tho 
third. pomor of ords Laksana is postulated "hon some such 
words are intentionally used as do not arouse a harmonious 
complex of meanings in tho mind of tho hearer by means of 
conventional power of language: on the contrary, the meaning 
of one opposes that of another: under such circumstances the 
function of the secondary power of language (Laksanasakti) is 
to arouse such additional ideas as ero necessary to put them 
in harmonious relation. 
a) E Dhvani es a ротог of language is recognized to be 
distinct from other three povors bėcauso (i) it is distinct 
from tha conventional poror (Аријана) inasmuch as it gives 
rise to moaning that is not conventional, is not found in any 
as, (ii) it is ran from Tatparyasakti, because 
it arouses a moaning that cannot he accounted for in terms of 
Tatparyasakti, “mich can do nothing more than establishing 
Vrttita-sambandha’ (iii) it is different from the secondary 
pover (Laksana) in то far as it does not necessarily presupp- 
er the consciousness of conflict of meanings of tro words 
used in the sentence. 


(хараа: व्यापा रश्च नाभिघात्मा,. समयाभावात्‌ | न तात्पयात्मा, 
तस्यान्वयप्रती-तावेव परिक्षायातू | न. бероттечт, чаатаа हेता: स्खलद्‌- 
गतित्वामावातृ аач स्खलद्गतित्वे पुनमुख्याथवा घा निमित gat- 


о मित्यानवस्था स्यात्‌ | घ्व० glo, FTO ४ yo ६९ ) : 
r роди тон OP РИУНИ IE RES OF DAVANI „AS AN INDEPENDENT 


iv) SS 


9 1 y i 1 түү ach | $o a e e S та. ntic 
10 : 1 су NOR > | 
h ana - Շ mE P | | 


~ 5 + S М 
beginning in the Pratisakhyas, 1 та 


and by the predecessor, os 


point of view, had ibs 
continued by Yaska in his Nirukta 
Panini (4th C., В.С.) who are referred to in the Astadhyayį , 
Patanjali (3rd 0., B.C.) recognized two types of meaning and, 
therefore, tw functions or powers of language (i) conventio. 
nal and (ii) secondery. The Purvamimamsasutra of Jaimini, (ар 
С.В.0.) admitted the third power called "atvaryasakti 

But e closer study of literary works by subsequent 
thinkers, revealed some meaning which could not be accounted 
‘for in terms of the said three powers as presented above. Such - 
thinkers are Bharata, Bhartrhari, later Laksanavadins and 
 Alankarikas. 

(а) Bharata (5th C., A.D.) came across some verses, 
each of which conveyed to hin a meaning which was not present 
by any word in it. Не felt e peculiar delight from their vert 
sel, and, therefore, ws led to the conception of a poetic 
quality called Prasada. Ho defines it as follows: 

" Ülezrnoss or Prasada consiste in that particular 
arregnement of words and meanings, from ET without effort, 
а. pleasing meaning, that is not procontod by any word, is got 
by a literary connoissour", 

अप्यनुकतो qu शव्दोड्थो' वा प्रतीयते | 


सुलशव्दार्थसयोगा त्प्रसाद ; sre | 
०भा२,अ०१६, soto 88) 
3 an illustration and stat the 


meaning that is not oroso 


And Abhinavagımta give 


nted by words in it, as folloms:- 
यथा-` सवण FBT anta इति 'विवाह्यत्व 
AAA ques संभोगयो таат गृहस्थसहधर्मचा शिणगेत्वमित्यपयीगी 


सवोङयमथ! | | 


(b) Bhartrhari (6th ОСА) improved upon Abhihitanvay2”| 


vadin's conception of Tatparyasakti on the basis of an analy | 
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of tho 9 
охрогтепсе that a vostic language arouses in в 8 


er. H स ЧЫ E 
жс st he variou factors, responsible for arousing 


tho le 1 t tj А Дай 
по moaning that is not signified by any conventional ONES 


ssion, used in a sentenco, as Follows:- 
атяатечетоттеата किल्यद्देशरालत; | 
शव्दाथा, प्रविमज्यन्ते न затва #3874 11 
д UZ oie 
unta 
And Hetaraja commenting on the тога, 'Aucityat' cites the 


following illustration:- 


यशच निम्ब wup uz) TRT | 


यरचैन' गन्धमा त्या T सर्वस्य कटुरेव स: 11 

Ho points out that hera the various predicstss, such as cuts, 
ennoints and dacoratas, not given in ths verso, arise in tho 
.consciousness of ths hoaror no less than the intentional mean- 
ing that the inborn wickedness cannot he given uo and that (<< 
wicked "ill alreys ba wicked to all, not excluding even those | 
who до imense good to TO His statement runs as follows:- | 
तथा च यो निम्ब TFT ङ्निणि यरंचैन गन्धेना नुलिम्धति Wu तस्य | 
SS | 
त्वप्रतिपादनमत्र तात्पर्यार्थं 


Following this trend zoms literary critics maintain that U 
meaning of tho words of а sontonco is all that is intended 
to bo communicatod through them by the spoakor and that the 


Soo of languago that givos riso to euch a moening is Tatpar- 


Accordingly, thoy hold that -hon such a statomont 
at his house"( fas 454 मा चास्य 


‚yasakti. 


as " Bat poison but do not „за 


| į . . . . oi- . 
yt usur: ) is understood to moan, not enioining eating of 0 
DNE | on against eating at a certain 

Ў = Е | 
son, but simoly "отапа а por ga 
Tabing at his house is mrse 


porson's house, the moaning 


-:12:- 


y got Je! rough the convention 
than eating poison is (ot) ob дл al ротор 


of words; because convention doos not associate such a moaning 


+ 1% cannot 
with the words, used in tho sentonco. But it cannot be deni oq 
m 8 . 
that such а moaning is got from them. This needs Mlaination 


ssort that it is the ; 
Tho Tatpartasaktivadins, therofore, assert that it is the int, 


ntional oowor of language as distinct from tne convontiona, y 
that explains ths ariso of such a moaning. 

(с) Lekssnavadins vere led to conceivo another variety nf 
Laksana Бо account for tho consciousness of unexoressed meenin 
and called it Laksanalaksaha. 

(a) „lankarikas recognized the suggested meaning, but onl 
as an olement in some of ths figures of spoech such as Samas- 
okti, Hasavat etc. 

| Finally, hana (9եհ-6. A.D.) established 
Dhvani as a separate povor of language on the basis of closor 
analysis of literary products available to hin and the disco- | 
very of the fact that Resa, Bhava otc. are nayar found dirsctli 
expressed, though they ara primarily relished by the connoiss-| 
uer, Commenting on Znendevardhaff's Dhvenyaloka, Abhinava 


asserts: 
а сечат ШЇ. शब्दा ча त्वामध्यासातं तावत ; रसमावतदामासतत्प्रशमा 


ЧЕ कढाचिदामिधोयन्ते, 888 अथचा स्वाधप्राणतया fara | तत्र तु AT- 
व्यापारावृते नास्ति = CHEN | स्खलद्गतित्वामावै Nes THTSosTUTT- 


fT स्थानाशरुनीयत्वा | 
(Das bo 1) 


Furthormoro, ho distinguisho- the n. M 
of languago that operates in tho practicel life of humanity m 
that which is at mrk in tho 81514 of poetry, The distincti" | 
botwoon thom lios in this thet tho idoas <uegostod by tho tom 
ai presontation ia conventional expression but those | 


suggosted by tho lattor do not, | 
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तत्र प्रतीयमानस्य атаңы? भदा, af: का व्यव्यवहा रगोचरश्चैति | 
लॉ Pala: शब्दवाच्यता a e यस्तु स्वर्णो न 
स्वशव्दावा च्या न छो क्रिकर व्यवहारपत्तिति feq TER 


STS TST aT नुमा वसमुकत-पराङूनि विष्टरल्या दिवासनातुराग- 
च्मा रस्वसविदानन्दचर्वण व्यापा ररसनीयहपौ रस! , स काव्यव्यापाकैगौचरो 
WAR 


(Da: ШЫ AN 
y) HISTORY G DHVANI SCHOOL 
History pf Dhvani school is the history of the oppo- 
nents'attacks on and the exoonents' defences of the 


nce and importance of Dhvani both аз a power of language and 


28 a meaning; distinct from the three recognized povers and the 
meanings. 

ј Exoonents of Dhvani, like Anandavardhana dma and 
Abhinavagupta, assert that Dhvanyartha, the suggested meaning, 
has been the most important aspect of all poetic productions f 
from the earliest time of classicel poetry inasmuch as it is 
found dn Ена oarliost classical poetry, the Ramayana by Valmiki, 
though 14 wes not recognized by earlier literary cbitics. 

` काव्यस्यात्मा स ख्वार्थक्तधा ՎԻՀ: पुरा | 
ऋचद्वन्द्रवियोगोत्थ: शोक: श्लोकत्वमागतः || 
| (Ho, do १, TUTO Ч) 
But its existence oven vhen vointed out by the exponents of 
Dhvani was denied by those who followed the earlier schools 
of literary criticism. 
Who was the first person to discover this distinctive 
element of the poetic experience ? We have no evidence to 
answer dus question. But it mould not be unreasonable to 


jdisbincbive oler of the poetic experience 
suppose that thp distinctive element of the ք p 
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се t! 1) vr f 
was vaguely marked by somo one, possessed of the power 0: 


= A A E some time in the first ը 
postic visualization (Pratibha), alf 


of the exe AD, Na must have talked of it to his 


contemooraries, some of whom must have agreed with him and 
others must have di^fered from him. 

| Thus the controversy must have started, This ig 
the nu explanation of its representation zs identical 
with the secondary meaning by Udbhata and Vamana in the later 
half of the Sth century. 

The above statement that Dhvani was represented by 

Udbhate and Vamana to be identical with Laksana is based upon 
Anandavardhana "е assertion "Bhaktamahustamanye". Не had read 
Udbhata'- commentary, called Bhemehavivarana, on Bhamaha '= 
Kavyalankara and had noted Udbhata te remark that the function 
of words is to arouse the primary and the secondary meanings. 
He had also resd Yamana's definition of Vakrokti, which indica- 
ted that Vamana recognized difforent types of Laksana. He knew 
the improved concention of Laksana that was prevalent during 
the Sth and 9th Centuries, namely, that Laksans is the power of 
&rousing not- only tho idea that removes contradition, lack of 
harmony, between the meanings of tj -ords in a sentence, but 
&lso the consciousness of purpose (Prayojana), the ideas mhich 
are intended to be communicated by Using such contradictory exo- 
ressions. He knew this also that the exponents of Dh 


vani had 


expressed the view that Ргауојала, tho purpose of the speaker, 


cannot be conveyed by Laksana Sakti and fully accepted i Thor- | 


efore, he interpreted tho admission of two powers of language 


and silence about the wsll-knom power, Dhvani, on thepart of 


Udbhata end Vamana, to mean that thoy hold it to be identical 
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T t Pa Ж 
vith Laksana. This 1068 18 expressed hy anandavardhana 


hinself in his om commentary, by .bhinava in his Locana 


and by Mahadeva Sastri in his Balapriya as follows: 


AA ध्वानि Ta काव्यलच्यणविधायिभिगुणवृत्तिरन्यावा 
Т FRY फ़ार: PIT: , तथापि IIIT աը व्यवहार दर्श्यता 
घ्वनिमार्गों मना सृष्टोऽपिन ота इति पार ChIP TAT SRS ef 
Сто, go ३१-२ ) 

Tj ऊेनेतदुक्‍त ध्वर्निगुणवृषिरित्याऋंयाह aT FR | а=? वेति | 
एणाळ्का TTL इति यावत | AR | मदटोदमटवामनाविना | मामहेनॉक्त- 
Tareas भिधानाया:” इति अभिधानस्य शव्दादमेद व्या ख्यातु честанет 
बमा"षे-शव्दानामभिधानममिवाव्या पारौ मुख्यो गुणवृतिश्च इति | वामनाडपि 
ESA ЧЕК: efa | मनाकल्पृष्छ इति | तस्तावदृध्वनिविगुन्मी- 
1941, यथा छिखितपाठाक़े स्तु պապի» вача րրա աո न कृत! , 
एत्थुतो पा छम्यतै | | 
| घ्वनिदिगुन्मौ कितिति | ота: чадат विनाभावा त्प्रयाजनस्य 
वच्यमा णाविधया уге фәтһә गुणवृत्या व्यवहार दर्शयदिभरे 
मामहमटूटोदुमटा विभिः аду վարի զարի | due TTS स्पर्शेऽपि 
छचक्ाणाकरणोन PR तत्स्वङ्प स्या निइ्पणादुगुणावृक्तिव घ्वनिः, न तदतिरिक्त 
इति RES भाक्तवादपस्थान' ցով | 

(Ho छो० ато, Чо ३२ ) 


These attacks, however, were not actual, because 


. . ) T 
mostly they are not found in any available work. They were 
e 


Te : : + 
simply assumed, because they were possible. Abhinavagupta | 


clearly states 
न चास्पाभिरभाववादिना' Թրա: e 
Тазда | 
(घ्व० Bho, Чо १२) à 
The history of Dhvani covers а period of about four 


t D = x G | «ծ n Ս զ վ 
ju. bollo y 1265७ ver th 


NECS 
२४ > 
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suggested meaning for tho first time, to about the middlg 
of the 12th century A.D. when Ruyyake wrote а commentary од 
the Uyexbi Viveka of Mahima Bhatta (11th Century À.D.), Не 
jo all bho main objections of Mahima Bhatte against 
the theory of Dhvani, as provounded by ‘nandavardhana, 

Bafore the writer of buc Dhvani Karika, there vag 
no book presenting the viets of eithor exvonents or орро- 
E uta of Dhvani. This, hovever, does not mean that thinkers 
of. Sanskrit poetics had no idea of Dhvani before Anandavard - 
hana. The fact on the contrary as the Dhvani-theory vas 
well formulated before the time of Udbhata, who mas Sabhanati 
of king Jayapida (779-813.4.D.) as stated in the Dhvani Karika 
itself:- 

काव्यस्यात्मा ध्वनिरिति qd समा'म्नातपूर्व; 

smmediately it was opposed by the :Лапкагіказ who 
totally deni&d the existence of any moaning, called Dhvani 
and, therefore, refused to accwt a separate power of tang 
to account for it. About the same time some, who studied 
voetry more closely, found certain verses suggestive and 
therefore recognized Dhvani but only as a subordinatepl ement 


фо Alankara. 


a little latter Bhatta Udbhate and Vamena, ddd not 


recognize it exolicitly and, therefore 


| 
| 


| vere considered to 
be its opponents, who thought that tho Sugeested meaning 


could be accounted for in terms of Leksana, as admitted by 


the then contemporary thinkers, 


Just before the time of anandavardhana, who was King | 


`. Avanti Varman's contemporary (856-883 A.D ), the views of 
"73 MTS 


` wrote the Hrdava Darpana vith the special 
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those Opponents, mho total ly denied Dhyani 


+ 
began to be || 
systematized, as is clear from a qu ~ 


station, attributed 


poet Manoratha, who according to Abhinava 


; as Ànandvar- 
dhana 5 cont emporary: 


MATA за सवात्र इळोऊ:- 
यास्मिन्नास्ति न IN क्रिचन मन: ոցի тента व्युत्पन्नेरचितंच За 
Ta Mai च कर | काव्यतदुध्वनिना समन्वितमिति emp | 
Jaquet ताँ विद्मोऽभिदधाति 5 सुमतिना पृष्ट: - स्वरूप घ्वने 
(Fo, go २६-७) 
-PATRATI | गन्थृतुसमानक् STOTT որր कविता | 
. Сто, gto, чо २६-७) 


Anandavardhana “rote his basic work Dhvanyaloka 


in the middle of the 9th century A.D 


Bhatta Nayaka, с, contemoorary оғ Anandavardhana, 


object of demolis- 
hing Dhvani Theory. This vork is known from references only 
‘in the second half of the 9th century Dhanika, णी 
with his brothér Dhananjaya graced the court of King Munja 
(974-995 A.D.) moto his Kavya Nirnaya, in which he attem- 


pted to show that the suggestive power of language (Dhvani) 


तात्पयानितिरैाच्च AREA न ध्वनि 
(So Зо, Yo १५६) 


His conception of Tatvaryarakti is very much т 


la 


> = uen feas s T ի 
sem विवद्धितार्थप्रती तिजननसामधुयह्पा TTT शक्ति, | 


(ео glo, ато, Чо ५५ ) 
अथच 


атаевтедит रित्वातात्पर न लुळा धृत्‌ (०३०, FORM) 
Hg partly followed Bhatta Nayak asmuch as he talks of 
the Bhovya-Bhavaka-Samband ha in the rise of aesthetic exm- 
. erienca (Rasasvada) from a poetic compocition, though ing 


T Apo ga Ente 
a slightly different sense: His view'has close Similarity 
slig iff 


mith that of the lavitabhidhznsvadim "ho maintains that 
just as the power of an arrow to hit more and more distant 
object: depends unon the pover and the skill. of the archer, 
зо the power of OL ds Бо signify things, not ordinarily indi- 
ested, devends upon the skilful use that the writer or speak- 
er makes of them. Just as in the case of the arrow the assu- 
motion of different powers is unnecossary to explain its hit- 
ting near and distent objects, so the assumption of more than 
one power of words is unnecessary to account for their conve- 
ying different ideas in different contextz. | 
यां उप्यन्विता मिधानवादी यत्परः शब्द: स mW इति हुदये गृहोत्वा 
TES чет SAT जेव үрә ч | 


(Ho ato, Чо ६४) 


Torards the close of the 9th century or the beeinning of the | 


10th a regular commentary оп ths Dhvanyeloka vas mitten by 


an ancestor of abhinaya, whose name ०७ do not know, lt mas 


G E „т f » ~ | 
called andrikä. übhinaya very often refers to other onini- | 


ons on the interpretation of „nandavardhana's text. But it 


‚is not clear ~hether thereby he means some го 


ries or the opinions 22 the treditional oral средни 


in the first half of the 10th century Bhatta 


induraje wrote some work or works ४7०0501 


sgular commente- 


y on or about Dhvanl' 


| 


For, Abhinava in his L^cana very frequently quoe" 


Verses as illustrations on many points closely conn 
Dhvani. 


Towards the close of the, 10th and the beginning 


of the 11th century A.D. Abhinavasunta rote four works on 


poetics: | | | 


1; Kavyakautuka-Vivarana, a commentary ón Kavyaka- 


utuka which was mitten by his teacher, Bhatta 


Tauta, 16 is knom from a reference only in եր: 


Locana in the context of Santa Rasa. > 
(Dh. L., Gh JT 
2. Dhvanyaloka-Lochana ^r Sahrdayalnka-- Locana. 
It vas ritten before the Abhinava Bharati in 
vhich it is referred to in the context of Bhava. 
(A Bh 1 G2") 
3. Abhinava Bharati. | 
4. Pururavovicara. lt is knom from nes Бони 
and a DOCS Gm from it in his commentary on 


| 9५२१७४ Kclidasa's famous роот 'Ghatakerpare Kulaka'. || 


As tho title of the work suggests, it vas 09 


. poetic freedom. 


à к ED oer у ie. 
In his Locana he presented the 
JANE d e + > 


may that it mas generally e 


-:20:- 


of poetry (Kavyasyatmadhvanih) he asserted Vakrokti to be 
such (Vakroktih Kavyajivitam). But in tho classification 

of Vakrokti and in othor matters, he is greatly influenced 
by Anandavardhana. This doctrine ves criticised by Maniky. 
acandre in the middle af the 12th century in his Kavyeprakasa 
Senketa; and by Vidhyadhara towards the close of the 13th 
century in his Ekavali. 

| „п the middle of the 11th century A.D. Mahima Bhatta 
in his Vyakti Viveka attompted to revive Srisankuka's theory 
of inference in the context of aesthetics (Anmitivada) and 

to show that the assumption of the sugzestive pover of lanauas 
Е = 50 called suggested meaning could 


be got throuch inference. His arguments against the Dhvani 


ШЕ 

were convincingly refuted by Ruyyaka in his Vyakti Viveka 
Vyakhyana in the middle of the 12th century A.D. 

Towards the close of the 11th century A.D., Mammata 
wrote his Kavyaprakasa in which he maintained the Dhvani 
theory. The popularity that it rained and is still enjoying, | 
is а clear evidence of the fact that no literary critic bank 
the views of Kuntaka and Mahima Dra serinusly. Dhvani vas 
accepted by all subsequent eminent -riters on noetics, It 
finds place in the Cendralnke by Jayadeva (12th century A.D.) 
in the Sahitya Darnana by Visvanatha (13th century A.D.) in 
the Citramimamsa by -nvayya Diksita (first quarter of the 17th 

century a.D.) in the Rasazangadhara by Jazanmatha (second half 
of the 17th century A.D.). 

The »oeticians established the importance and disti- | 

netion of Dhvani so well that it ms rocognized even Бу. eminent 


gremmarians ՀԱՅԻ as Nagesa Bhatta (17th century A.D.) in his 


Laghu Manjusa "herein he s; ys 


ATA? पुख्याथपंबद्धा खवद्धता धार ण-प्रसिद्धा - 
ZL) Tari brea AMAR: de? 
AT | (бе Чо, Чо १३३) 

and even today all thinkor: 


3 in the field of noetics and * 
grammar admit Dhvani. | | k 


vi) . THE REASONS FOR ADMISSION OF DHVANI * 
The admission of Dhvani 


as а meaning, distinct from | 


others is based upon acute psychological 


analysis of differ- 


ent types of moanin= (monta! images) which the poetics lang-: МИ 


uage £rousos. It vas done by „bhinava. By »sycholazical ana- 


lysis he shared that the suzzosted meaning (Dhvanyartha) is 


39 different from the conventional and the secondary: that 


it is imnossible t^ identify the former with either of the 


latter two. Не analvsad different mental-nrocesses necessary 


for the rise of different meanings and showed very clearly 


that the mentel process, necessary for the rise of the ausze- 


sted moaning, is very dif nt from those necessary for the | 
rise of other types of meaning. He discussed the subjective 
and objective conditions and other causes to "hich the rise ^f 


the sugzested meaning 18 duo and showed their distinction from | 


ци. 


those through which other meanings arise. 


E oce us Thüs, h tb lished the distinction of the su 


` 


ted meaning from others, and asserted that the vo 


ze that arouses such a meaninz is the demand 


^ne nover is recoznized Бо be 


end G 


2 =f} 
* 
ди. uch an : 


pr 
aaa 
A ans) 


:22:- ba 
&) Every power operates in 2 certzin vay. Two Обе др 
aro recognized to be different from each other because դբ the 
त्या manners in which they १७90८६७. Suggestive ротор 
pm bo identified with the conventional, because it pre. 
supnoses the consciousness, clear or vague, of the o^nvont. 
ional meanin> and itself is not due to convention. It cannot 
be identified with the secondary, because it does not 780688. 
arily require the consciousness of contradiction between the 
"meanings of tro words. 

b) When the conditions, required ^or one nover to fun- 
ction, differ from those necessary for another, their differ. 
nee from each other has to be accepted. Dhvani, ե efore 
cannot be identifiod with Abhidha- or Laksana because the ne- 

essary condition for its operation is the porer of visualiz- 
‚ ation (Pratibha) in the hearer, which is ünnecessary in the 
case of the other tro, 
प्रतिपतृप्रतिभासह्का (е हयस्पा भि्ध्वननस्य फ्राणत्वेमोकतम्‌ 
(घ्व० gro, Чо ६८) 


Hence, the suggestive nover of Тапацала (Dhvani) is admitted 


because of its diffe e from others in respect of the effect 


(Phala ) mode or manner ^f the १09720 02) (Vyanara) and the 


conditions (Cahakeri or Nimitta). 


More on this subiect can be found in Comparative los- 


thetics Vol. I Indian Aesthetics im English, and the Svat- 


antrakala (astra which is to be published soon, in Hindi 


Thank. you 
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· Kalidasa as the source of 
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Indian thinkers теге in the habit of овјев e their 
ideas by projecting them into the external world and thus 
assigning them an external reality The Nyaya-Vaisesika theory 
of the acceptance of the external reality of comess (gotva) E 
peas ОД the concept oz that nmovion is an instance in point. The | 
Kumarila School of Mimansa went 50 the extent of holding that 
quality of knownness or nanifestediess (called jnatata or prakatya) | 
was produced in an exverial object by its-knowledge, and thus that | 
school transferred, in a rav, knowledge itself to the external 

| world. | 

It is no wonder, tien, if the 3901108090 ७05 of the school 
of Grammar held that besides the audible sound of a word, which 
perishes forthwith, there is an eternel aspect of it called 
'Sphota'. Here again the idea of mental oicture of a word which 
remains in our mind hos heen objectivised as an etemal entity. 
So far as the words are concerned, they deified them. They realized 
Dee id the cause of not only wotily. intercourse, but of ali 
our mental activity; words were the light which illumined our minds, 
and, without then, the world would go to the abyss of dismal dark. 
ness. They evolved a theory 2f the words being Supreme Deity | 


(Sabda Brahman). 
| Whether a word was more audible. sound or an eternal 


i . 


dsnoting its meaning. 


it was hold as endowed with = power of 
it objectively and is called ‘denoting powe 


power resided in 


word! (abhidha-sakti). 


Mey 
Not on 


ան» 
word the power-to: express the meaning Rod ly Ce ум 


(abhidha-sakti), but a word e sometimes also expresses 23 indirect 
Or secondary meaning as in that well known exampl e- repart Հի, 
the word ваза expresses not its direct meaning, the stream, but 
the bank of the stream, and, therefore, a word has, in addition +, 
КИ ուա, the power of denoting ап indirect meaning ana this 
Dover also resides a word objectively. 

"At a later stage they discovered that from an art like Poetry 
m an aesthetic exp’rience which is of transcendental nature. Iş 
ՇՆ ............ different from he 
experience of emotions. Bharata'Stheory of rasa was founded on the 
basis of this kind of new experience. This experience can not be 
expressed by words through their power of direct denotation, nor 
even through their power of indirect Aenotation, em which although 
having & wider range is limited to the experiences of ordinary 
nature, which is capable of being expressed directly also. . For 
instance, in the same example जडू GU: the indirect 
meaning of the word Ganga, as 'the bank of Ganga! сап be expressed 
by the word Gange-tata also. They felt, therefore, that this new 
&esthetic experience of art is not capable of being DEA eod by 
words through their power of direct denotation called abhidha Vrtti 
nor even by their power of indirect denotation called gauni or 
laksana Vrthi.. They therefore declared that there was a third 
expressive power residing in words which they named ag Yyanjana 
ТЕН. Foetry, the words of mich has this extra- ordinary power of 
expressing aesthetic experience, was styled Dhvani or DE յու, 
Vyanjana, thus established, was extender to other experiences also. 
ө conos gen още says 'the sun is set' and it is suggested 
that 'it is time for worship! etc., the suggested meaning is 
expressed through vyan jana. Similarly sometimes a figure of speech; 


„which is not directly expressed ig suggested through vyan jana 


Vyanjana Vrtti is thus an instrument or expressing by suggestion not 


only the aesthetic experienoe (rasa), out also Phe Something else 


(vastu) or a figure of speech. 


՛ 


"tabat 


Contd....3, 


+ 
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wo 
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When the theory of this third type of XPressive power 
Pr १ 


Vyanjana, 1n addition to the two already accepted POwers, viz. 
abhidha aną laksana, was formulated, it was dif deum to 8181 100 
it even for those who haa been in the habit of Objectivising every 
mental experience, | They said it was enough that there should be 

two different kinds of expressive powers residing in a word. With 
regard to the newly discovered third power called vyanjana, they 


insisted that it should bo included in the 590914, laksana or gauni 
vrtti. A right royal bottle ensued between the two camps of 
thinkers, A detailed picture of that nrolnnged controversy and 
conflict is preserved in some of the books on Poetics: 

The main argument in support of vyanjana which was advanc ед 
by Anandavardhana ana which is masterfully elucidated by Mammata 
(rightly called Tata та ՎՅՈԱՀ NT) given in bare 
Outline; is ծոյթ:- 

Vyanjana is different from laksana because the latter 
Operates Only when the primary meaning being inapplicable is set 
aside. For instance, in the above-quoted example, dieit 

Ji 

ree ; the primary meaning of the word Ganga, viz. the stream 
is inapplicable in asmuch as the cowherds, hut is not possible in 
the stream, anf, therefore, that meaning being sot aside, the other 
meaning viz. "bank of the Ganga" is denoted by laksena vrtti. is 
expressed in addition to the primary meaning. For example in the 
instance- 'the sun is set! the suge Stel meaning. In the case of 
Vyanjana, the primary meaning is, however, not set aside, and the 
suggested meaning that ‘itis time for worship! etc. is expressed 
in ‘addition to the pri загу meaning of the sentence, vig. tthe 
fact of setting of the sun". Secondly, the laksana can express only 
that which is related to the primary meaning, for instance, the 


'bank of the Ganga! expressed by laksana is related to the primary 


l NE Е ; the case of vyenjana, 
meaning of the word, viz. the stream In the # 


however, no such relation between the primary meaning anû the 
, E į 


Suggested meaning is necessary. The latter may be unrelated to the 
g : ) 5 5 - 
зе ans Ка it may be related to it or it may be related to 
5 Е "E Y Ke =2 
i mary meaning. Many other i 
the primary me 8 a De 
F 


= а #- 


vyanjana are pointed out. 


differences between the laksana ani The 


advocates of vynjana insisted that even the nuroose for which a 


re expressed by vyanjana. : For 
recourse laksana is taken is expressed by vyanj 


instance, when we say that thc shed of cowhreis is situated in 
Ganga (the stream) instcad of saying 'on its bank', it is with А 
special purpose. Th? statement "the hut as situated in the Ganga, 
the stream, indicates the sense of coolness an? piety associated 
with the stream. It was held that the ense of codlness and piety, 


the expression of which it was the purpose of using laksana, cam. 


be express ef neither by abhidha nor bv laksana, but by vyanjana 
alone.- 

But the 009008९१७8 of the vyanjana theory wore not convinced, 
They insisted on placing all kinds of indirect expression under one 
category. Is there, in reality, а basic and qualitative difference 
between the laksana ana vyanjana? Is it not а fact that whenever 
there is а susgrestel meaning, the direct meaning, although 
applicable, is set 2side in some way or the other? In the example 
"the sun is set!, the idea of worship etc. wuld ‚be suggested 
only Зен ib le realized that the intention of the sneaker 
concerned is not tha statement of the fact of setting of the. տայ. 
If, in some case, the statement of that fact be the intention of 
the speaker, there would not be sugzestion of any other idea. 
Similarly with regará to the question of the suggested mcaning 
being related or unrelated, it may be said that the Suggested 
meaning must simehow be related to tho »rimary meaning, although 
it may be quite distant ani indirect. The thing is that the scone 
of the indirect meaning is unlimited, varied ana complicated. To 
make distinetions in the direct meanings of a word aną to hola on 
that account different varietics of expressive power of a word, 


can only lead us to unnecessary hair-spliting and make. confusion 


worse confounded. 
Dui peenomenon deserves nrtice: “hile it was 


held that transcendental experience of poetic art can be expressed 


` only through sugzestion, viz. vyanjanavrtti, the realization of 
"Absolute, ն 


28 AS 7 * ի 


Hus : Contà....5, 


he Summun Bonum of tho Vedanta Philosophy, was accepted 


Е nm ye 
„аз expressed through laksana. According to the standard treatises 
ԵՐ the Vedanta, the meaning of Пре кат is conveyed to tho 
disciple by laksana ९3.1०१ TOT EUT A . 


The esti 155 f } | 
Question arises: Ir laksana coula Operate even in the 


matter of suUner-tra епа ent сал 1 i 
ը Tanscen?cntal realization of Brahman, why Ananda- 


га ай а i г : . ; 
Уат Папа апа his followers insisted on a new expressive power of 


а word, called vyanjana for exolaininz the aesthetic exprrienee 
of poetry? I have briefly pointea out why vyanjana could not цени 
been wheld for the reasons which are usually detailed by the 
followers of the Dhvani School, There must have been then some 
thing compelling, some kina of New experience whieh made them 
insist sn vehemently ana enthusiastically Оп vyenjana as different 
from Laksana, 

Por obvious reasons, this problem cannot be considcred as 
isolated from the theory of Газа wich is intrahsioally associated 
with the theory of vyenjanaj It would а pear that the two theories. 
are two aspects of one ana the same doctrine. The rasa theory of 
Bharata preceded, and the theory of vyanjana which came in the wake 
of the former, comoleted it. The fact that the theory of rasa ig 
& unique contribution of India in the field of Aesthetics has not 
so far been fully assessed. The reason for the lack of proper 
appreciation of that theory is that ; being enmeshed in the Jargon 
of technical terms, it is not usually grasped even by the students 
of Sanskrit Poetics. Stated briofly, Bharata propounded a doctrine 
that through the creative power of true art, human emotions are 
transformed into a sort of. divine experience which is comparable 


: ७0 tho eestasy of the realization of soul in samadhi (trance). This 


exalted asethetic experience, Bharata designated as rasa. Rasa, 


of course, is based on emotions, but there is a world of difference 


between the two. The delightful inclination of one sex to the 


other called राति | 
(ПИ ТЕТ ) is intrpnsically different from it. While the 
| latter is spiritual; 


is a human emotion, but erotic sentiment 


former is merely physical, or mental, the ۰ | 
the former is exprriencel by every human being and perhaps shared 


Sven by lower animals, the latter is exp-rienced only by nersons 


E. : Contl......B, < Ր s 


in the modern age and by his European admirers, 


of the beauty of human life and of its dignity. 


o 6 .- 
highly developed in the anpreciation of art, са с TEN (art 
critics). Erotic »oetry or а scere in a theatrical performance 
or cinematographic picture can give rise only t^ the feelings of 
lust in the mind of an unAeveloned person, DUS alae iU Be rescue 
a creation of true art, it will Gauss a spiritual thrill of 
delight in a ас“ , 2 developed art critic. 

The theory of rasa, which is our unique contribution to 
world—culture, ՇԶԱԼՂ have been born only in an atmosnhere of great 


artistic exultation. А restrosnect in the literary history of 


India gives us а clue. Although tho date of Bharata, as that of 


any other ancient writer, is taken back to а ^istant past by 
uncritical orthodox oninion, 2 study of tho history of Sanskrit 
poetics would clearly inticste that Bharata must have fl ourishea 
towards the close nf the 5th or the beginning of tho Ցեղ century А, 
D. or near about. If we look About that Hine for the source of the 
inspiration of the theory of rasa,it nay be stated to be in bola 
capital letters: ав KALIDaSi's ART alidasa flourished in the 
beginning of the fifth century during the reign of ChanAragupta 11. 
It is, therefore, natural that the n riod of fifth or sixth 
century coming just after Kalidasa must have been surchargel by 
the exalted artistic joy of beauties стег сед by Kalidasa's art. 

. Kalidasa's art hed evoked SONIS in all ages, but never 
so much as it di^ in modern times, especially at the hands of 


4 


| European art-critics.. It was indeed a great cvent shen Goethe, 


the greatest poet of his tine ana, according to some, the 
greatest of all times, became enchant ca by Kalidaga's art and 


eulogized it as the art in which earth and heaven were” éohbined- 


m г + ren rt 3 
There is а clear reason way Selidasa should be во much appreciate? 
Kalidasa sang 


o 16 in the 


E fitness of things that he should be ful ly anpreciated in the 


ern age when achievements of science have vested man with a new 


of the glory of his achievement. I may also add" that when 


TRES अन? 


մ 


th e lc Ե of E e Ястия a: i վ ի 
In the ligh Լ the modern “preciation sf Kalidas2, we can 


imagine what deep impression that art must have mana оп the minds 
of art-crities of that эле. They must ехост е 

: 167 Must have experienced, for the 
first time, spiritual raptures causad by 2 true creative art, and 
it must have been in thet atmosphere that Bharata discovered ana 
formulated his theory of rasa. 


The theory of raga navel the way for the thoorv of vyanjana, 
and consequently laid the foundation of the Dhvani school. Et aa 
somewhat analogous to an event in the history of western poetry 

when the movement of Romanticism invaded the Classical poctry. 
Strangely enouzh, suggestiveness, the english equivalent for 
vyanjana, was the watchword of the Romantic movement, and no wonder 
if vyanjana was in the similar way held to be the vehicle of the 
newly propounded theory of rasa, They felt that the experience of 
the exalted artistic Joy can be expressed by words only through 

some extraordinary expressive power. That nower was designated 
vyanjena, as different from primary and secondary exnressive nower 

Of -ords called =bhidha and laksana. Historically sneaking, the noo 
try of Kalidasa belongs to the fifth century, the theory of rasa 

ax to the 6th century апл thc theory Df vyanjana must have 


evidence եը show, in the 74h centur”, 


originated, as there is 2: 
although it was formulated bv the Dhvanikara towards the close of 


the eighth century. 
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ОДА жож के के के Ж के ЖОЖ К TD OD ж. 
Е OE OC چ چ چ کا‎ ХХХ 


४४४ EKE X. 
TEEN HN N EN жи 
EE के केके के Y कक क ne 
केक क के के के के के के के के हे के | हे के NK NA NM A R 
QUEUE कीक के के के के के COE жж хожу ии 
MEMEO ЕС केके Ж Ж ԿԱՐ v CO c के жуу уу ЫП 
के.के केके के IA nn: 
9 के के ते के के के के के के के के ¥ лг क क न кууу T F ^r m 
कि क क केके केके के के के के के के के के ON e 
NIN केके के के कक XO E ЖУ कक कक e 
EEE ы के के के के EN | के के N N N EU N AN E 
MN Un 
COE UE के के के के के TO के के E OE के के के के WU HN мо 
कक Жж жж жж के के के के के के SE E ՆՈՆ Ա E E АК 
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ЕК ЕЗ TEE ЕС e ER 
VO के के के | के के | के 36 р Ye ¥ ye E 
ма AE के के के OE के के हे के के OK E EE OK کا کا‎ क्क कक: 
КР केक के मे के के के के के के के के के के के N के के OO OO N КАЖА Ак 
VOX के के जे के के के के हे AN کک‎ OE OO. KK A N y. yy 
COE EUN E केके ककत A कक कक EEE A ON ¥ + 
EEN ERA के के केक OE OR OR OE YY क क किक कक क क क के केक i 
EE Ж ЖЖ Жжж ж कक कीत YY Sa S 
ԻԲ ммм Բ ո Յո NY HN Жж oe 
CE OK OE Жжж के के के के के के EN कते Ж के CU AN E UE 
CX के के केके क ж жж жж ж ANN жж ж 
ककी क के के के के के ымм के के के ыза а ле के के KEN के के TH N NK N KHK NK N NK HN 
VOX के के के के के के ЖАЖА ЖЖ уужуу ужуу уу N 
हैं. है के के के के के के के के के के हे ЖЖЖЖ ЖЖЖ N N KH NY N 
К, ММН के के के के के के के के के ४% के % के के के के | के के NN हे N KK ¥ ¥ NH 
है, कक कक क के के मे के के के के के के के के के MAMAMA КАМ вик КО ` 
जे के के के के के के के हु के के के के के के के के के के 36 36 KK Ke DI 
ЖЖ के ЈЕ ЈЕ ЗА के के के के के के के के के के | OK چ | چ‎ | OO X के 
AA कक कक н REN ХХ уы GEO ORE p ха ети 
अक के OE के के AK OX क के के के क OK Реч 
Ж के के के के के के के के के KK के % के के हे के के के हू NK N KH ¥ 
GA के के के के ЗЕ के के के के के के के KK के के Me के ¥ ¥ ЧУ ¥ Oe a 
ACOKOXOOX OK OX MK Oe OK OR MOX OK क AX X. X 
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